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127

vuqokn ls :&c&:
fuEufyf[kr funsZ'kksa dks fganh esa vuwfnr 

dhft,] blosQ ckn lewg esa bu funsZ'kksa  
osQ vuqlkj dk;Z djsaA 

� Form groups and go to your school  
 library. Each group should select  
 a minimum of ten creative pieces  
 which includes poems, short stories,  
 one act plays etc.

� All the groups should compile a list of  
 translated texts from the selections.

� How many translated texts do you  
 have in your selection?

� Do you think they are sufficient why?

� Prepare a list of translated texts and  
 suggest these to the Library Incharge.

� Make sure you include translations  
 of other Indian languages into English  
 and Hindi in the list.

lkHkkjµvk#f"k osQ 
oSQysaMj ls
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I- laf{kIr ifjp;

;g cgq&izpfyr vaxzs”kh ulZjh jkbe dk vuqokn gSA vuqokn djrs 
le; cgqr&ls ,sls ifjorZu fd, x, gSa tks l`tukRed vuqokn 
djrs le; ”k:jh gksrs gSaµmnkgj.k osQ fy, jktk izHkko'kkyh  
gksrk gS] oqQN Hkh djk ldus esa leFkZA ewy ikB jktk osQ ukSdjksa dh 
etcwjh laOksQfrr djrk gSµ^oqQM ukWV iqV gaiVh&MaiVh Vwxsnj vxsu*A 
vuqokn esa jktk dh ea'kk ij lansg O;Dr fd;k x;k gSµ ^gaiVh&MaiVh 
dHkh u tksMa+s* lqudj ,slk yxrk gS fd pkgrs rks tksM+ ysrs ysfdu  
pkgrs gh ughaA nwljk vuqokn vkSj Hkh jpukRed gS] vkSj mlosQ  
varikZBh; iz;k.k dkI-kQh egRoiw.kZ tku iM+rs gSaA ewy jkbe gSµ

^fyfVy fel eI-ksQV
lSV vkWu v VI-ksQV
bZfVax gj dM~lZ ,s.M às
ns;j osQe v fcx LikbMj
,.M lSV Mkmu fclkbM gj
bV izQkbVs.M fel eI-ksQV vos*A

vuqokn bls ,sls i<+rk gSµ
eq -Ýrh ekbZ] nykbZ&eykbZ]
?kkl esa cSBosQ [kkbZ]
tc cM+k&lk edM+k
mldh lkM+h dks idM+k
Hkkxh eq -Ýrh ekbZ

lcls igys rks ;gk¡ ^fel eI-ksQV* dh ese lkfgch >kM+h xbZ 
gS vkSj mls ,d NksVh yM+dh osQ cnys ^ekbZ* cuk fn;k x;k  
gSµ,d vEek tks izsepan dh ^cw<+h dkdh*] mn;izdk'k osQ ^NÙkhl  
rksys dk dj/u* dh cqf<+;k vkSj fujkyk osQ ^fHk{kqd* dh rjg nkus&nkus 
dks eksgrk”k gSA ?kj esa [kkuk ugha feyrk rks dgha ls cVksjdj ykrh gSA 
vkSj ?kj osQ ckgj] dgha ?kkl ij cSBdj [kkrh gSA fujkyk osQ fHk{kqdksa 
dh Li¼kZ twBs iÙkyksa osQ ikl e¡Mjkrs oqQÙkksa ls curh gSµ

pkV jgs gSa twBs iÙky  

gaaaaaiVh&Ma iVh p<+ x;k pV]
gaaaaaiVh&Ma iVh fxj x;k I-kQV
jktk osQ ukSdj] jktk osQ ?kksM+s
gaaaaaiVh&Ma iVh dHkh u tksM+saA

Humpty Dumpty sat on  
a wall

Humpty Dumpty had a  
great fall

All the king’s horses, 
And all the king’s men
Couldn’t put humpty  

together again!
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 vuqokn dh izfØ;k   THE PROCESS OF TRANSLATION 129

dgha lM+d ij [kM+s gq, 
vkSj >iV ysus dks muls 
oqQÙks Hkh gS vM+s gq,A

;gk¡ dqÙks ugha gS ij edM+k gSA ;g cM+k&lk edM+k 
vaxzs”k Hkh gks ldrk gSA bl rjg osQ lSdM+ksa izfrdkj 
vuqokn osQ ekè;e ls ?kfVr gq, gksaxsA vuqokn djrs 
le; bl rjg osQ reke cnyko ifjos'k] Hkk"kk vkSj 
le; osQ vuqlkj Hkh gksrs gSaA tSls Hkkjrsanq gfj'panz 
us êpsZaZV vkWI-kQ osful* dk tc vuqokn djuk 'kq: 
fd;k Fkk rks ^osful osQ O;kikjh* osQ uke ls 'kq: 
fd;kA Hkk"kk uhfr cnyh rks ckn esa mldk ,d fgLlk 
^osful osQ lkSnkxj* uke ls izdkf'kr gqvkA bl rjg 
osQ vuqokn l`tukRed izfØ;k }kjk gh laHko gS] ij 
,d Hkk"kk ls nwljh Hkk"kk esa vkoktkgh djus osQ fy, 
oqQN ”k:jh ckrksa ij è;ku nsuk gksxkA

II- fo'ys"k.k

vuqokn dk vFkZ gSµfdlh Hkh elkSns dks ,d Hkk"kk 
ls nwljh Hkk"kk esa bl rjg cnyuk fd ewy elkSns 
dk vk'k; vuwfnr elkSns esa vk tk,A lkekU; x|µ 
[kcjksa] ys[kkssa] foKkiuksa dk vuqokn blh çdkj fd;k 
tkrk gSA bldk vFkZ ;g gqvk fd vuqokn dh igyh 
'krZ gSµfdUgha Hkh nks Hkk"kkvksa esa egkjr gksukA ,d 
og] ftlls vuqokn fd;k tkuk gS] nwljh og ftlesa 
vuqokn fd;k tkuk gSA foaQrq l`tukRed lkfgR; 
vFkkZr~ dfork] ukVd] dgkuh osQ vuqokn osQ fy, 
eg”k nks Hkk"kkvksa esa egkjr dks gh i;kZIr ugha ekuk 
tk ldrkA dgkuh vkSj ukVd esa laokn gksrs gSa vkSj 
laoknksa dk :i gjsd Hkk"kk esa] cksypky osQ yg”ks 
osQ fglkc ls vyx rjg dk gksrk gSA muesa eqgkojs 
gksrs gSa] O;aX; dk] xqLls dk] çlUurk dk] foLe; 
dk Hkko gksrk gSA ek=k 'kCndks'k dh lgk;rk ls ;k  

Ü
Beat him, he bears it; give him damp hay, he’ll 

go to it with relish. Springtime, we are told, elicts 

a few happy brays, but rarely is a donkey ecstatic. 

His face is a mask of poise, ascetic detachment 

and self-control. The stream of joy and sorrow, 

loss and gain, passes him by. Our finest rishis 

have not attained the donkey’s remarkable 

selflessness, yet we insist on calling him a fool.  

An unkind cut this, belittling genius. Doesn’t it 

reveal how contemptuous we are of simplicity?

 ― A tale of two oxen, Premchand 

� izsepan dh dgkuh ^nks cSyksa dh dFkk*  
 dgkuh osQ fuEufyf[kr va'k dk fganh esa  
 vuqokn dhft,A

� ewy dgkuh [kkstdj if<+,A

� vc vius vuqokn ls bldh rqyuk dhft,A

Read the following passage:

csgn eksVk] ekal dk igkM+ tSlk fn[kus okyk 
ikbozQk-ÝV eq>s igyh ckj blh Dyc esa feyk FkkA 
mu fnuksa eSa Dyc dk u;k&u;k lnL; cuk FkkA 
ifjp; osQ ckn ikbozQk-ÝV eq>ls tYnh gh ?kqyfey 
x;kA ,d fnu og vius eksVkis dh leL;k ij 
ppkZ djrs gq, cksyk] ¶eSa viuk o”ku de djus 
osQ fy, oqQN Hkh dj ldrk gw¡A¸

 µ ikbozQk-ÝV dk eksVkik] ,p- th- osYl

� Translate the above passage from  
 H.G. Wells’s science fiction ‘The Truth  
 About Pie Craft’ into English.

� Read the original story.

� Compare your translation with that of the  
 original.

xfrfof/µ23 Activity–23

Ü ns[ksa xfrfof/@Activity 22 i`"B 147
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vfTZkr lkekU; Hkk"kk&Kku osQ lgkjs laoknksa dk ,d 
ls nwljh Hkk"kk esa vuqokn ugha fd;k tk ldrkA vxj 
fd;k tk,xk] rks muesa ,d rjg dk likViu gksxkA 
og LokHkkfod jax muesa ugha gksxk] tks fdlh Hkk"kk 
esa cksypky dh jokuh dk gksrk gSA blosQ lkFk&lkFk 
dgkuh esa o`Ùkakr ;k uSjs'ku dh Hkh viuh vyx 
fof'k"Vrk gksrh gSµgj Hkk"kk dh] ;gk¡ rd fd gjsd 
dFkkdkj dh viuh ,d [kkl 'kSyh gksrh gSµdgkuh 
dgus dhA bl n`f"V ls dgkuh ;k ukVd osQ vuqokn 
dk dke lkekU; vuqokn dh rqyuk esa vyx rjg 
dk vkSj fof'k"V gks tkrk gSA flI-kZQ Hkk"kk&Kku osQ 
lgkjs mls Bhd&Bhd vatke ugha fn;k tk ldrkA 
ogk¡ ,d Hkk"kk osQ l`tukRed LoHkko dks nwljh Hkk"kk 
osQ l`tukRed LoHkko esa bl rjg <kyuk gksrk gS 
fd vuqokn tSlk u yxsA ewy Hkk"kk ;k lzksr Hkk"kk 
ls y{; Hkk"kk esa vuqokn djrs gq, y{; Hkk"kk dh 
LokHkkfod jaxr ykuk ;gk¡ vuqoknd dh dlkSVh  
gksxhA

ukVd osQ vuqokn esa rks lkekU; vuqokn&çfØ;k 
ls dke pyk fy;k tk,xk] D;ksafd ogk¡ funsZ'kd vkSj 
vfHkusrk vfHku; dh ”k:jr osQ vuqlkj laoknksa dks 
cny ysrs gSa] foaQrq dgkuh dks rks lh/s Nidj ikBd 
ls gh eq[kkfrc gksuk gSA ;gh dkj.k gS fd dgkuh 
dk vuqokn djrs gq, vuqoknd dks nksgjh Hkwfedk,a¡ 
fuHkkuh gksrh gaSµewy ;k lzksr Hkk"kk dh jpuk esa 
iSBdj mldh varjkRek ls ,dkdkj gksuk vkSj fiQj 
y{; Hkk"kk esa :ikarfjr djrs gq, mls ml Hkk"kk 
dh dgkuh dk ekSfyd pksyk igukukA bl dke dks  
lI+kQyrkiwoZd rHkh vatke fn;k tk ldrk gS] tc 
vuqoknd Lo;a viuh Hkk"kk dk dgkuhdkj gks ;k 
de&ls&de dgkfu;ksa dk lân; ikBd rks gks  
gh fd mls dgkuh&ys[ku dh ewyHkwr LFkkiukvksa  
dk cqfu;knh Kku gksA og Hkk"kk dh ckjhfd;k¡  
tkurk gksA

vuqokn dks ysdj nks n`f"V;k¡

vuqokn dks ysdj nks n`f"V;k¡ fn[kkbZ iM+rh gSaµ,d 
ikBijd vkSj nwljh izfØ;kijdA ikBijd n`f"V esa 
ge vuwfnr jpuk dks ,d cuh cukbZ jpuk dh 
rjg ns[krs gSa vkSj mlesa dksbZ ifjorZu djuk Bhd 
ugha ekuk tkrkA blesa è;ku bl ckr ij gksrk gS 
fd vuwfnr ikB ewy jpuk osQ fdruk u”knhd gS\ 
og dgk¡ rd ewy jpuk osQ lans'k dks laizsf"kr djus 
esa leFkZ gS\ vkSj viuh lajpukRed cukoV eas Hkh 
ewy jpuk osQ f'kYifo/ku osQ fdruk fudV gS\ ;g 
n`f"V dbZ ek;uksa esa vuqokn dh v/wjh izfØ;k dks 
ysdj pyrh gSA vuqokn dh izfØ;k esa vuqoknd 
dks reke ,sls ifjorZu djus iM+rs gSa] ftls ;g n`f"V 
Lohdkj ugha djrhA

nwwljh n`f"V gSµizfØ;kijd n`f"VA ;g n`f"V 
vuqokn dh ltZukRedrk dks OkasQnz esa j[krh gSA 
vuqokn djrs le; vuqokn dh leL;kvksa dks è;ku 
esa j[krs gq, ;g n`f"V ewy jpuk dks le>rs gq, 
nwljh Hkk"kk esa iqujZpuk dh ckr djrh gSA ;gk¡ ;g 
loky ek;us j[krk gS fd dksbZ vuqokn ewy jpuk 
ls fHkUu gS rks D;ksa\ 

vuqokn dh ;g izfØ;k OkSQls ?kfVr gksrh gS\ 
bldk ,d fp=k vxys i`"B ij fn;k tk jgk gSA 

Hkk"kk oSKkfudksa osQ vuqlkj vuqokn izfØ;k osQ 
rhu lksiku gSa& (1) fo'ys"k.k] (2) varj.k vkSj 
(3) iquxZBuA ,d oqQ'ky vkSj vuqHkoh vuqoknd  
bu rhu fofHkUu lksikuksa dks ,d Nyk¡x eas ikj  
dj ysrk gSA ij vuqokn osQ izf'k{kkFkhZ dks bu  
rhu lksikuksa ls Øe'k% xq”kjuk iM+rk gSA ukbMk us 
vuqokn osQ lksikuksa dks vkjs[k.k }kjk bl izdkj 
O;Dr fd;k gSµ

nks Hkk"kkvksa osQ laizs"k.k & O;kikj osQ lanHkZ 
esa vuqoknd dks rhu izdkj dh fof'k"V  
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Hkwfedkvksa dk fuokZg djuk iM+rk gS& 
(1) ewy ikB osQ ikBd dh Hkwfedk] 
(2) (ewy ikB OksQ) lans'k dks (vuwfnr 
ikB esa) Hkk"kkarfjr djus okys f}Hkkf"kd 
dh Hkwfedk] vkSj (3) vuwfnr ikB osQ 
jpf;rk dh HkwfedkA vkjs[k.k nsf[k,µ

mQij vuqokn dh nks n`f"V;ksa 
dh ckr gqbZ gSA vkt fo'o Lrj ij 
lkfgR; osQ vuqokn dh Hkh nks /kjk,¡ ;k 
nks LowQy igpkus tkrs gSaA ,d LowQy 
dh ekU;rk gS fd lkfgR; dk vuqokn 
djrs le; jpuk dks ,d Hkk"kk&laLÑfr 
ls nwljh Hkk"kk&laLÑfr esa çR;kjksfir 
djasA ;g ,d cgqr l`tukRed çfØ;k 
gS] ftlesa vuqoknd dks ,d ekyh dh 
rjg vius nkf;Ro dk fuokZg djuk 
gksrk gSA

,d ekyh tc ikS/s dks ,d txg 
ls m[kkM+dj nwljh txg çR;kjksfir djrk gS rks 
mldh oqQNsd xSj ”k:jh ifÙk;k¡] 'kk[ksa vkSj eq[; 
tM+ osQ vkl&ikl I+kSQys js'kksa osQ tky dks] tks 
çR;kjksfir ikS/s osQ leqfpr fodkl esa ck/k [kM+h  
djrs gSa] oqQ'kyrkiwoZd Nk¡V nsrk gSA Bhd blh rjg ,d  
lkfgR; dk vuqoknd Hkh fdlh jpuk dks ,d 
Hkk"kk&laLÑfr ls nwljh Hkk"kk&laLÑfr esa çR;kjksfir 
djrs gq, lzksr Hkk"kk osQ elkSns esa bruh NwV ys 
ldrk gS fd ewy jpuk dh vkRek lqjf{kr jgsA 
bl çlax esa xq#nso johUnzukFk VSxksj dk uke fo'ks"k 
:i ls ;kn vkrk gSA mudh ftl dkO;Ñfr  
^xhrkatfy* ij mUgsa ukscsy iqjLdkj feyk] mlosQ 
xhrksa dk ewy ckaXyk Hkk"kk ls vaxzs”kh esa vuqokn 
Lo;a xq#nso us fd;k FkkA mUgsa Hkh ogk¡ blh i¼fr 
dk vuqxeu djuk iM+k] D;ksafd ckaXyk dfork vkSj 
vaxzs”kh dfork osQ LoHkko esa cgqr varj gSA
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ys[kd 

lerqY; 

y{; Hkk"kk 

(vuwfnr ikB) 
 

lerqY; lzksr Hkk"kk 

(ewy ikB) 

 
ys[kd ikBd ikBd 

lans'k lans'k 

vuqoknd 

  

 

 

 

 

  

varj.k 

iquxZBu 

y{; Hkk"kk 

(vuwfnr ikB) 
 

fo'ys"k.k 

lzksr Hkk"kk 

(ewy ikB) 
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III- Hkk"kakrj.k

vc ge dfork osQ vuqokn osQ ekè;e ls vuqokn 
dh izfØ;k ij ckr djsaxsA dfork osQ vuqokn dks 
ysdj vuqokn&fo'ks"kKksa osQ chp cgqr&lh cglsa 
nqfu;k&Hkj esa gqbZ gSa vkSj ftl ckr ij loZlEefr 
cuh gS] og ;g gS fd dfork dk vuqokn flI-kZQ 
dfork dh ckjhfd;ksa dks tkuus okys O;fDr dks gh 
djuk pkfg,A tks O;fDr dfork dk izseh ugha gS og 
le> gh ugha ldrk fd fdlh dfork osQ f'kYi 
vkSj mldh dkO;&Hkk"kk osQ lkFk dfork&lqyHk  
lathnxh ls is'k u vkus ij mldk ewy vk'k; ;k 
vkRek u"V gks ldrh gSA 

tkiku osQ ,d egku eè;dkyhu dfo gSaµ 
ck'kks (tUe&1644)] ftUgksaus tkikuh dfork esa 
^gkbowQ* Nan dk iqul±Ldkj fd;kA gkbowQ rhu pj.kksa 
vkSj 17 o.kksZa dk ,d Nan gS] ftldk y?kq :i 
nqfu;k&Hkj dh dfork esa vc rd vuwBk ekuk tkrk 
gSA blosQ igys vkSj rhljs pj.k esa ik¡p&ik¡p vkSj 
eè;orhZ nwljs pj.k esa lkr o.kZ gksrs gSa vkSj izd`fr 
bl Nan dk iz/ku vkyEcu gSA 

tkikuh dfork esa vc ck'kks vkSj gkbowQ dks 
,d nwljs osQ i;kZ; osQ :i esa ;kn fd;k tkrk gSA 
ck'kks osQ ftl ,d gkbowQ dk nqfu;k dh yxHkx 
lHkh fodflr Hkk"kkvksa esa dkO;kuqokn gqvk og bl 
izdkj gSµ

I-kqQ:bdk ;k rky iqjkuk
dkok”kq rksch&dkseq owQnk nknqj
fe”kq uks vksrk xqM+−i~ 
(ewy tkikuh ikB) (gkbowQ dk fganh esa 

dkO;kuqokn)

,d iqjkuk rkykc mlesa 
es<+d owQnk
es<+d osQ owQnus dh ikuh ls fudyh vkok”kA

(fganh esa 'kkfCnd vuqokn)

czsfdax fn lkbysal
vkiQ ,Wu ,saf'k,saV ikW.M]
, izQkWx tai~M buVq okVj
, Mhi fj”kksusUlA

(,d iqjkus rkykc dh pqIih dks rksM+rs gq,] 
,d es<+d ty esa owQnkA ,d xgjh vuqxw¡t ;k 
gypyA)

    (O;k[;kRed dkO;kuqokn)

mQij ck'kks osQ bl gkbowQ OksQ dbZ vuqokn 
fn, x, gSa] ij ;FkkFkZ :id ukscq;qdh osQ bl 
O;k[;kRed vuqokn ls gh [kqyrk gSA dfork dk 
ewy vk'k; tM+rk ;k teko dks fo[kafMr djrh 
xfr ls gSA :id osQ vuqlkj] ,d iqjkuk tek gqvk 
rkykc gS] ftlesa dksbZ gypy ugha gSA ,d es<+d 
mlesa owQnrk gS vkSj mlosQ owQnus ls rkykc osQ ty 
esa ,d xgjh gypy gksrh gSA 

ck'kks dk ,d dkYifud fp=k ck'kks dk ,d dkYifud fp=k 
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tc bl :id vkSj ewy dfork osQ mn~?kkfVr 
vFkZ osQ vkyksd esa ge mi;qZDr fganh dkO;kuqokn 
i<+rs gSa] rks lkI-kQ gksrk gS fd dfork dk ewy vk'k; 
;gk¡ Bhd rjg ls :iakrfjr ugha gks ik;kA cfYd 
dgha&u&dgha foijhr vFkZ gh fudyrk gS] D;ksafd 
^xqM+˜i* èofu dk tks fp=k laosnuk esa mHkjrk gS og 
xfr'khy u gksdj xfrghu vkSj thoughu gSA fdlh 
Hkh thfor inkFkZ osQ ty esa OkwQnus ;k fxjus ls xqM+˜i 
dh ugha cfYd ^Ni~* ;k Niko~Q* dh èofu mHkjrh 
gS vkSj ty esa vkorZu gksrk gSA xqM+˜i~ dh èofu rc 
gksrh gS] tc dksbZ OkaQdM+ ;k NksVk <syk ikuh esa Mkyk 
tk,A oSlh fLFkfr esa ty esa xgjk vkorZu ugha gksrkA

,d dfo&vuqoknd dk pkrq;Z blesa Hkh gS 
fd og ^xqM+˜i~* ^Niko~Q* èofu;ksa osQ fookn esa u 
iM+ dj Hkh ewy dfork osQ fufgrkFkZ dh j{kk djsA  
johUnzukFk VSxksj us mDr gkbOkwQ dk vuqokn djrs  
gq, ;gh fd;kA mUgksaus ewy gkbOkwQ osQ rhljs pj.k 
dk ck¡Xyk esa vuqokn fd;k ^tWysj èofu* ^;kuh 
ty dh èofu*A ;kuh es<+d osQ OkwQnus ls ty 
esa èofu gqbZ] ty èofur gqvk A og èofu dSlh 
gSµD;k gS] ;g izR;sd O;fDr viuh&viuh rjg 
ls ifjHkkf"kr&O;k[;kf;r djus osQ fy, Lora=k gSA 
dfork&vuqoknd dh ewy lI+kQyrk bl ckr esa gS 
fd mlus yf{kr dfork osQ ewykFkZ dh dkO;kuqokn 
esa Hkjiwj j{kk dhA

blh vk'k; ls ck'kks osQ blh gkbOkwQ dk ,d 
dkO;kuqokn ;gk¡ izLrkfor gSA blesa ewy dfork osQ 
vk'k; dks lqjf{kr j[kus osQ lkFk&lkFk gkbOkwQ osQ 
Nan&fo/ku dk Hkh è;ku j[kk x;k gSµ

rky iqjkuk
fFkjd mBk] tc
OkwQnk nknqj

IV- iqujZpuk

ewy jpuk esa tksM+&?kVko
fdlh Nanc¼ dfork dk vuqokn djrs gq, çk;% 
dfo&vuqoknd dks oqQN tksM+uk vkSj oqQN ?kVkuk iM+rk 
gSA fcuk oqQN tksM+s&?kVk,] fdlh Nanc¼ dfork dk 
Nanc¼ dfork esa vuqokn cgqr Vs<+k dke gSA blesa 
çk;% vuqoknd Mxexk tkrs gSaA bl n`f"V ls ç[;kr 
ck¡Xyk dfo thoukuan nkl dh cgqpfpZr dfork  
^cuyrklsu* mYys[kuh; gSA cuyrklsu ,d L=khokph 
uke gSA mlosQ vkyEc ls dfork dk Åijh :ikdkj 
dfo us ,d çse dfork tSlk j[kk gS] foaQrq mldh 
varoZLrq esa ;g dfork çse ls cgqr vkxs c<+dj 
ijaijk] bfrgkl vkSj vkèkqfudrk ls Vdjkrh gqbZ vkxs 
c<+rh gSA ewy dfork Nan esa gS vkSj fganh osQ dbZ 
ofj"B o ledkyhu dfo;ksa us bldk vuqokn djus 
dk ç;kl fd;k gSA muesa ^rkjlIrd* osQ dfo  
Lo- HkkjrHkw"k.k vxzoky }kjk fd;k x;k dkO;kuqokn 
egRoiw.kZ gSA dkO;kuqokn m¼`r djus ls igys 
ewy dfork dh ,d vk¡f'kd >yd ns nsuk mfpr  
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gksxkA thoukuan nkl dh ewy dfork dk igyk Nan  
;g gSµ

g”kkj oWNj /js vkfe iFk gk¡fVrsfN i`fFkohj iWFks] 
flagy leqnz FksosQ fu'khFksj va/dkjs ey; lkxjs_ 
vusd ?kwjsfN vkfe_ fcfEclkj v'kksOksQj /wln   

txrs] 
'ks[kkus fNyke vkfe_ vkjks nwj va/dkjs fonHkZ   

uxjs_
vkfe Dykar çk.k ,d] pkfjfnosQ thousj leqnz   

lisQu] 
vkekjs nq&n.M 'kkafr fn;sfNyks ukVksjsj cuyrklsuA

bldk 'kkfCnd x| vuqokn igys ns[k ysa&
g”kkj o"kks± ls eSa i`Foh iFk ij pyrk vk jgk gw¡ @ 
flagy leqnz ls ysdj] jkf=k osQ va/dkj esa] ey; 
lkxj rd@ vusd yksx eq>s ?kwjrs jgs_ fcEclkj 
v'kksd osQ /qa/ys vLi"V txr esa@ eSa Fkk] vkSj 
Hkh nwj va/dkjxzLr fonHkZ uxj esa Hkh x;k_ @  
eSa ,d Fkdk gqvk çk.kh] pkjksa vksj isQu;qDr 
xjtrk thou lkxj @(rc) eq>s ukVksj dh  
ouyrk lsu us nks iy dk lqowQu fn;k FkkA

blh Øe esa dfork vkxs c<+rh gS vkSj çR;sd 
inca/ osQ var esa Vsd dh Hkk¡fr ^ukVksjsj cuyrk 
lsu* vko`fÙk gksrh gSA bldk fganh esa dkO;kuqokn 
djrs gq, Hkkjr th us ,d vksj tgk¡ ewy dfork 
dh Nanksc¼rk dks lqjf{kr j[kk] ogha eksVs rkSj ij gh 
lgh] dfork dh fo"k;oLrq dks v{kq..k j[kus dk 
Hkh Hkjiwj ç;kl fd;k gSA ns[ksa muosQ dkO;kuqokn 
dk ikBµ

¶i`Foh&iFk ij pyrs&pyrs chr pqosQ gSa o"kZ   
gtkj

fuf'k osQ re esa ey; fla/q rd ?kwek flagy ls  
ysdj fcfEclkj]  

fot;h v'kksd dk ns[kk gS /wfey    
lalkj 
mlls Hkh igys frfejko`r og fonHkZ dk jktuxj] 
Dykar çk.k eSa] xw¡t prqfnZd thou&flU/q fgyksj  

dh 
'kkafr ns xbZ Fkh nks iy cuyrk lsu ukVksj  

dhA -- -¸

;gk¡ ewy ikB ls foaQfpr~ NwVsa yh xbZ gSa] 
ewy laosnuk Hkh laHkor% iwjh&iwjh dkO;kuqokn esa 
ugha fleV ikbZ gSA oLrqr% bls gh ,d Hkk"kk ls 
nwljh Hkk"kk esa dfork osQ vuqokn dh lhek ;k 
foo'krk ekuuk gksxkA fdlh Hkh dyk:i dks ;Fkkor~ 
:ikarfjr ugha fd;k tk ldrkA isafVax esa Hkh ewy 
dykÑfr vkSj mldh çfrÑfr ;k fçaV esa bruk varj 
rks fn[kkbZ nsrk gh gSA

vaxzs”kh ls fganh esa vuqokn djrs le; nksuksa 
Hkk"kkvksa dh lajpukxr izÑfr esa varj OksQ dkj.k 
cgqr cnyko djus iM+rs gaSA

ewy jpuk dks ckj&ckj i<+uk
dfork osQ vuqokn dh cqfu;knh 'krZ ;g gS fd ftl 
dfork dk vuqokn djuk gks] mls iwjh rjg g`n;axe 
fd;k tk,A blosQ fy, ewy dfork dks dbZ&dbZ 
ckj i<+uk iM+rk gS] mlosQ 'kh"kZd dk] dfork osQ 
:id vFkok dF; osQ lkFk] D;k rkfOkZQd vk/kj 
gS] dfo&vuqoknd dks vius ekul esa Li"V djuk 
gksrk gSA dbZ ckj ge ewy dfork dks ,d nks ckj 
i<+ dj gh Hkze iky ysrs gSa fd geus mls iwjh rjg 
le> fy;k vkSj vfr mRlkg esa mldk vuqokn djus 
yx tkrs gSaA oSlh fLFkfr esa cM+h pwd gks ldrh gS 
vkSj vuqokn esa ewy dfork dk vuFkZ gks ldrk gSA 
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jpuk OksQ ewy mikxe dh le> cukuk
fdlh Hkh jpuk dk vuqokn djus ls igys mls è;kuiwoZd i<+uk vkSj 
mlosQ ewy mikxe dks le>uk cgqr ”k:jh gksrk gSA dfork dk ewy 
vk'k; le>us osQ ckn gh vki r; dj ik;saxs fd ewy ikB vkSj vuqokn 
esa fdruk varj vk ldrk gS vkSj y{; Hkk"kk dh izÑfr osQ vuq:i 
fdruk iQsjcny mlesa djuk iM+ ldrk gSA

Lisfu'k Hkk"kk esa ,d egkdfo gq, gSaµlslj okÕ;s[kksA is: dh mudh ukxfjdrk FkhA vaxzs”kh ekè;e ls 

mudh ,d dfork dk vuqokn djrs gq, vafre inca/ esa ,d igkM+ tSlh leL;k lkeus vk [kM+h gqbZ] 

ftls lqy>kus esa eq>s dbZ o"kZ yx x,A vkSj blesa u fMD'kufj;k¡ esjh enn dj ikb±] u ewy Lisfu'k 

dfork dk VsDLV] u gh Lisfu'k Hkk"kk&fo'ks"kKA ml leL;k dks fganh dh viuh dkO;&ijaijk osQ vfTZkr 

Kku&HkaMkj dh lgk;rk ls gh eq>s lqy>kuk iM+kA lslj okÕ;s[kks dh ewy Lisfu'k dfork osQ  

^fn ,axj nSV czsDl eSu buVq fpYMªsu* (^xqLlk] tks vkneh dks rksM+dj cPpksa esa cny nsrk gS*)

'kh"kZd okys vaxsz”kh ikB dk vafre inca/ bl çdkj gSA

The anger that breaks soul into bodies,
body into dissimilar organs

and organ into thought eights
the anger of the poor

has a central fire against two craters.

vuqokn djrs gq, 'ks"k lc oqQN rks Bhd&Bhd fuHkrk x;k] ysfdu ^FkkWV ,V~l* ij vkdj xkM+h vVd 

xbZA lkjs fodYi vk”kek ysus osQ ckn Hkh dbZ lky rd vVdh jgh vkSj ^FkkWV ,V~l* dh xk¡B [kqy 

ugha ikbZA vkSj ,d fnu vpkud lwjnkl dh iafDr ^vkB igj calhoV HkVD;ksa] lk¡> igj ?kj vk;ks* 

xquxqukrs gq, ;o~Qc;o~Q [kqy xbZA bl ^vkB igj* us [kksyh ^FkkWV ,V~l* dh xk¡BA  

vkSj rc tks fganh esa vuwfnr ikB rS;kj gqvk] og ;g gSµ

¶-- -xqLlk] tks :g dks rksM+ dj <k¡pksa esa cny nsrk gS
<k¡ps dks vleku vo;oksa esa

vkSj vo;oksa dks vkBksa igj dh fparkvksa esa]
xjhc dk og xqLlk

Tokykeq[kh osQ nks eqgkuksa osQ eqdkcys
,d osaQnzh; vkx ftruk fouk'kdkjh gksrk gSA¸

µ ,d dfo&vuqoknd dk vuqHko
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x| dk vuqokn
When I was very young, I was suitably 
impressed to learn that, appearances not 
withstanding, the whale is not a fish. Nowadays 
these questions of classification move me less; 
and it does not worry me unduly when I am 
assured that history is not a science. This 
terminological question is an eccentricity of 
English language. In every other European 
language, the equivalent word to ‘science’ 
includes history without hesitation. But in the 
English-speaking world this question has a 
long past behind it, and the issues raised 
by it are a convenient introduction to the 
problems of method in history.

At the end of the Eighteenth century, when 
science had contributed so triumphantly both 
to man’s knowledge of the world and to man’s 
knowledge of his own physical attributes, 
it began to be asked whether science could 
not also further man’s knowledge of society. 
The conception of the social sciences, and 
of history among them, gradully developed 
throughout the Nineteenth century; and 
the method by which science studied the 
world of nature was applied to the study of 
human affairs. 

 — History, Science, and Morality - E.H. Carr

fganh vuqokn fn, tk jgs gSa &
(1)
tc eSa NksVk Fkk rks eSa bl tkudkjh ls [kklk  
izHkkfor gqvk Fkk fd ns[kus esa eNyh tSlh yxus okyh 
àsy njvly eNyh ugha gksrhA bl izdkj OksQ oxhZdj.k 
OksQ iz'u vc eq>s de izHkkfor djrs gSa vkSj tc eq>s 
;g fo'okl fnyk;k tkrk gS fd bfrgkl foKku ugha  
gksrk rks eSa ”;knk ijs'kku ugha gksrkA vaxzs”kh esa ikfjHkkf"kd 
iz'uksa ls my>us dh ,d lud gSA nwljh gjsd Hkk"kk esa 
bfrgkl dks fcuk fgpd ^foKku* OksQ varxZr Lohdkj 
dj fy;k x;k gSA exj vaxzs”kh Hkk"kh nqfu;k esa bl iz'u 
dh ,d yach ijaijk cu xbZ gS vkSj ftu eqíksa dks blus 

tUe fn;k gS muesa ̂ bfrgkl i¼fr dh leL;k* dk iz'u 
vklkuh ls tqM+ x;k gSA

vBkjgoha 'krkCnh OksQ var esa] tc foKku dh 
miyfC/;ksa us fo'o OksQ ckjs esa vkSj [kqn vkneh dh 
HkkSfrd fo'ks"krkvksa OksQ ckjs esa mlOksQ Kku dks c<+kus esa 
,d cM+h Hkwfedk vnk dh Fkh] ;g iz'u mBus yxk 
fd D;k foKku lekt osQ ckjs esa vkneh dk Kku 
ugha c<+k ldrk\ iwjh mUuhloha 'krkCnh esa /hjs&/hjs  
lkekftd foKkuksa vkSj muesa bfrgkl dks 'kkfey djus 
dh /kj.kk fodflr gqbZA rHkh ls ekuoh; O;ogkj dk 
vè;;u djus OksQ fy, og i¼fr viukbZ tkus yxh 
ftls foKku izkÑfrd nqfu;k dk vè;;u djus OksQ fy, 
djrk gSA

(2)
tc eSa cgqr NksVk Fkk] ;g tku dj mfpr gh  
izHkkfor gqvk Fkk] fd ,d tSlh fn[kkbZ nsus OksQ  
ckotwn àsy eNyh dh Js.kh esa ugha vkrhA oxhZdj.k 
OksQ bl rjg OksQ iz'u vc eq>s de gh fopfyr djrs 
gSa] vkSj og ckr cgqr fpafrr ugha djrh] tcfd eq>s 
HkyhHkkafr irk gS fd bfrgkl dksbZ foKku ugha gSA 
ikfjHkkf"kdrk dk iz'u vaxzs”kh Hkk"kk dk ,d oge gSA 
;wjksi dh vU; lHkh Hkk"kkvksa esa ^foKku* OksQ lekukFkhZ 
tks 'kCn gSa] fuLladksp :i ls bfrgkl muesa lekfgr 
gSA fdarq vaxszth Hkk"kh nqfu;k esa ;g iz'u yach vof/ 
ls Nk;k gqvk gS] vkSj blOksQ }kjk mBk, x, eqn~nksa ls 
bfrgkl dh i¼frxr leL;kvksa dks lgt gh le>k 
tk ldrk gSA

vBkjgoha lnh OksQ var esa] tc foKku us ekud ds 
fo'o&Kku&HkaMkj vkSj mldh viuh 'kjhj&jpuk laca/h 
Kku&jkf'k esa cgqr gh mRlkgD/Zd ;ksxnku fd;k] rks 
;g iz'u mHkjuk 'kq: gqvk fd D;k foKku] lekt 
laca/h ekuo&Kku OksQ fodkl esa Hkh ;ksxnku ugha dj  
losQxk\ mUuhloh lnh osQ nkSjku lekt foKkuksa] mUgha 
OksQ varxZr bfrgkl dh vo/kj.kk /hjs&/hjs fodflr 
gksrh jgh gS] vkSj ftl i¼fr OksQ foKku us izkÑfrd 
txr dk vè;;u fd;k] mls gh ekuoh; O;ogkj OksQ 
vè;;u dj ykxw fd;k x;kA -- -¸

µ^bfrgkl D;k gS\* bZ- ,p- dkj
^bfrgkl] foKku vkSj uSfrdrk* vè;k; dk iwoZka'k 
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nksuksa vuqoknksa esa js[kakfdr va'kksa ij è;ku nsaA 
■ Suitably impressed OksQ fy, igys va'k 

esa ^[kklk izHkkfor* rks nwljs va'k esa ^mfpr gh 
izHkkfor* fy[kk x;k gSA ;s nksuksa gh vuqokn vFkZ 
dks Li"V djus esa iwjh rjg leFkZ gSA 

■ blh rjg Move me less OksQ fy, ^eq>s de 
izHkkfor* (igys va'k esa) rFkk ^eq>s de gh 
fopfyr* (nwljs va'k esa) dk iz;ksx fd;k x;k 
gSA ;gk¡ ij nwljk vuqokn ”;knk Bhd yxrk gS 
D;ksafd ys[kd OksQ cM+s gksus OksQ lkFk&lkFk mldh 
tkudkjh c<+h gS vkSj vc mls bfrgkl vkSj 
foKku dk I-kQdZ irk gSA blhfy, igys fopkj 
ls fopyu dk iz'u gh ugha mBrkA 

■ eccentricity ds fy, ^lud* vkSj ^oge* 
'kCn dk iz;ksx fd;k x;k gSA ;s nksuksa 'kCn  
vaxzs”kh Hkk"kk OksQ lanHkZ esa fy[ks x, gSa fdlh 
Hkk"kk fo'ks"k ij fVIi.kh djrs gq, oge 'kCn dk 
iz;ksx rks fd;k tk ldrk gS ij lud 'kCn dk 
fy[kk tkuk mruk Bhd ugha gksxkA l`tukRed 
ys[ku dh rjg vuqokn djrs le; Hkh gesa ,sls 
l[r fVIi.kh okys 'kCnksa ;k Hkk"kk ls cpuk 
pkfg, tks fdlh dks Bsl igq¡pkrs gSaA 

blhfy, ,d Hkk"kk ls fdlh vU; Hkk"kk esa 
vuqokn dk iz'u dkI-kQh tfVy gSA bldk dksbZ ,d 
ikB ugha gks ldrk] D;ksafd vfHkO;fDr OksQ :i 
,d ls ugha gSaA dfork dk vuqokn djrs le; tks 
vuqokn&i¼fr vkn'kZ gks ldrh gS] dgkuh ;k ukVd 
dk vuqokn djrs le; ogh i¼fr vkn'kZ ugha Hkh 
gks ldrh gSA l`tukRed ikBksa dk vuqokn djrs gq, 
tgk¡ gesa O;atukRed i¼fr OksQ fudV tkuk gksrk 
gS] ogha oSpkfjd vkSj fo'ys"k.kijd ikB OksQ fy, 
rF;kRed i¼fr viukuh iM+rh gSA bZ-,p-dkj dh 

lS¼kafrd iqLrd ^OgkV b”k fgLVªh* OksQ layXu va'k 
dk vuqokn djrs gq, blh rF;kRed i¼fr dks   
vk/kj crk;k x;k gSA ,slk blfy, fd;k x;k D;ksafd 
bl iqLrd esa ^bfrgkl* dh vo/kj.kk ij lS¼kafrd 
o fo'ys"k.kkRed 'kSyh ls fopkj fd;k x;k gS] 
ftlesa izR;sd 'kCn dk] okD;ksa vuqPNsnksa OksQ Øe 
dk fof'k"V fdLe dk rkfOkZQd egÙo gSA ikB OksQ 
lkFk NsM+NkM+ djus esa vFkZ dk vuFkZ Hkh gks ldrk 
gSA ,sls ikBksa dk vuqokn djrs gq, ,d vksj tgk¡ 
vuqoknd OksQ le{k 'kCn] eqgkojs o vfHkO;fDrxr 
cgqr fodYi ugha gksrs] ogha mlOksQ lEeq[k og 
y{e.k js[kk Hkh jgrh gS fd lacaf/r fo"k; dh 
cqfu;knh tkudkjh mls gks vkSj ;g Hkh fd vuwfnr 
ikB esa mls ,d ,slh Hkk"kk fodflr djuh gS] tks 
ewy ys[kd osQ vk'k; dks vklku 'kSyh esa ;FkkRkF; 
j[k nsA laYkXu va'k dk vuqokn djrs gq, bUgha 
lrOkZQrkvksa ls xq”kjuk iM+sxkA

vuqokn esa Hkk"kk] eqgkojs vkSj  
lkekftd lanHkksZ a dh tkudkjh

Now the feet of the dancers grow heavy    

vc urZfd;ksa osQ iSj Hkkjh gks mBs gSaA 
 µ ukbV vkWI-kQ lkbus] ,y-,l- lsaxksj (i- vI+kzQhdh)

fganh vuqokn

bl vuqokn esa nks xyfr;k¡ gqbZ gSaA ,d Mkalj 
dks ek=k L=kh le>us dhA yksdu`R;ksa esa iq#"k vkSj 
fL=k;k¡ lkFk&lkFk u`R; djrs gSaA nwljhµfganh eqgkojs 
dh tkudkjh dk u gksukA ;g eqgkojk mu fL=k;ksa 
ij iz;qDr gksrk gS tks xHkZorh gksrh gaSA ;fn igyh 
xyrh ;kfu MkallZ dks urZfd;ksa osQ ctk; urZd 
Hkh ekuk x;k gksrk rks fiQj nwljh xyrh ;kfu xyr  
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eqgkojk Hkh u vkrkA ;gk¡ ij vaxzs”kh Hkk"kk dk 
vKku] vI+kzQhdh yksd laLÑfr dk vKku vkSj fganh 
eqgkojksa dk vKku ,d lkFk fn[kkbZ iM+ jgs gSaA ,d 
vkSj mnkgj.k ns[ksaµ

Let the rail-splitters awake.  
ikCyks us#nk (fpyh)                
jsy&Hkatdksa dks txus nks
(fganh vuqokn)

;g dfork ewy :i ls fpyh OksQ mu fonzksgh 
ydM+gkjksa OksQ lanHkZ esa fy[kh xbZ Fkh] tks cM+h&cM+h 
daifu;ksa ls tqM+s Fks vkSj 'kks"k.k ,oa neu OksQ f'kdkj 
FksA vaxzs”kh esa jsy 'kCn OksQ dbZ vFkZ gaS] ftuesa ls 
,d NM+] MaMk ;k yêòk Hkh gSA ;gk¡ vk'k; ydM+h 
OksQ cM+s&cM+s yêòksa dks vkjs ls phjus okys Jfed 
c<+b;ksa ls gSA fganh vuqokn esa mls jsy gM+rkyksa OksQ 
nkSjku jsy dh iVfj;k¡ m[kkM+us okys vkanksyudkfj;ksa 
ls tksM+ fn;k x;k gSA 

Hkkf"kd Lrj ij dfork dks ^'kCnksa dk [ksy* 
Hkh dgrs gaS vkSj gj Hkk"kk OksQ 'kCnksa dk viuk fHkUu 
LoHkko gksrk gS] fHkUu vFkZ gksrk gSA ck¡Xyk Hkk"kk esa 
izse dh mRdVrk osQ fy, ^Hkh"k.k* fo'ks"k.k iz;ksx 
fd;k tkrk gS] tcfd fganh esa ^Hkh"kd* 'kCn dk 
LoHkko loZFkk fHkUu gSA izse dh mRdVrk osQ lanHkZ 
esa rks mldk iz;ksx ugha gh gksrkA blh rjg ck¡Xyk esa 
,d 'kCn gS ^Hkkyksck'kk*A Hkkyksck'kk dks lkFk&lkFk 
fy[kus ij mldk vFkZ gksrk gS ^izse*] vkSj tc  
^Hkkyks* vyx o ^ck'kk* vyx fy[ks gksa rks vFkZ 
gksxkµ ^vPNk ?kj*A bl rjg dfork osQ vuqokn esa 
,d vksj tgk¡ ewy dfork osQ lkekftd] lkaLOk`Qfrd] 
vkfFkZd] HkkSxksfyd o HkkokRed iwokZij lanHkksZa dks 
le>uk ”k:jh gksrk gS] ogha lzksr Hkk"kk o y{; 
Hkk"kk osQ fofo/ Lrjksa dk iwjk o iDdk Kku Hkh 
dkO;kuqokn dh ,d izeq[k 'krZ gSA

vuqokn esa :ikarj.k dk ,d uewuk&^nzkSinh Lo;aoj* eè;izns'k dh xksaM 'kSyh dk fp=k (tulÙkk ls lkHkkj) vuqokn esa :ikarj.k dk ,d uewuk&^nzkSinh Lo;aoj* eè;izns'k dh xksaM 'kSyh dk fp=k (tulÙkk ls lkHkkj) 
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vuqokn osQ iwoZ rS;kfj;k¡
igys gh mYys[k gks pqdk gS fd vuqokn&deZ esa 
nks Hkk"kk,¡ fufgr gksrh gSaµ,d ewy ;k lzksr Hkk"kk 
vkSj nwljh y{; Hkk"kk] vkSj ;g Hkh fd vuqoknd 
dk bu nksuksa ij iwjk vf/dkj gksuk pkfg,A ugha 
gS] rks mls vftZr djuk gksxkA foaQrq dkO;kuqokn 
esa layXu vuqokndksa dh ”k:jrsa brus Hkj ls ugha 
iwjh gks tkrhaA nksuksa Hkk"kkvksa ij iwjk vf/dkj  
vftZr djus osQ lkFk&lkFk mUgsa viuh Le`fr esa  
y{; Hkk"kk osQ lekukFkhZ vkSj foyksekFkhZ 'kCnksa dk 
,d O;kid 'kCn&HkaMkj fodflr vkSj lqjf{kr djuk 
gksrk gS] D;ksafd ewy ;k lzksr Hkk"kk dh dfork esa 
,d gh HkkokfHkO;fDr dh vusd vFkZ&Nfo;k¡ gks 
ldrh gSa] cfYd dgsa fd gksrh gSaA mu lcdks  
vuwfnr ikB esa rc rd ugha mrkjk tk ldrk] 
tc rd dfo&vuqoknd dh Le`fr esa ,d o`gr~ 

Ü
dgk tkrk gS fd vuqokn esa ewy [kks tkrk gS 
ysfdu fo'o dh egRoiw.kZ jpukvksa rd ge 
vuqokn osQ }kjk gh igq¡p ikrs gSa vkSj i<+us  
dk e”kk Hkh ysrs gSaA vki ,slh jpukvksa  
dh lwph cukb, ftudks vkius vkSj vkiosQ  
lkfFk;ksa us vuqokn osQ ekè;e ls gh  
(fo'o vkSj Hkkjrh; Lrj ij) gh i<+k gSA 

It is said that something is lost in translation. 
But it is also true that, it is only through 
translation that the world of literature has 
been made available to people across the 
globe. Make a list of those books which  
are read only in translation. (Both Indian 
and world literature)

'kCn&HkaMkj lqjf{kr u gksA mlh esa ls mls fofo/ 
vFkZ&Nfo;ksa osQ vuq:i Lofoosd ls 'kCnksa dk  
pquko djuk gksrk gSA blosQ lkFk gh y{; Hkk"kk  
dh yEch lkfgR; ijaijk dks Hkh vuqoknd dks 
ân;axe djuk gksrk gSA cM+s dfo;ksa vkSj x|dkjksa  
us ijaijk esa lqjf{kr tks Hkk"kk fodflr dh] tks  
fof'k"V eqgkojs l`ftr fd,] vuwfnr jpuk dh 
lkSan;Zo`f¼ esa muls lgk;rk feyrh gSA dHkh& 
dHkh ewy ;k lzksr Hkk"kk osQ ikB dh owQV 
vfHkO;fDr;ksa dks [kksyus esa Hkh ijaijk ls vftZr og  
Kku&HkaMkj gekjh cM+h lgk;rk djrk gSA vuqokn 
djrs le; ,slh reke ckjhfd;ksa ij gesa è;ku  
nsuk iM+rk gSA l`tukRed ys[ku dk vuqokn gks  
;k rF;kRed x|ak'kksa osQ vuqokn nksuksa gh fLFkfr;ksa  
esa lanHkZ osQ vuqlkj mfpr 'kCnksa dk iz;ksx] Hkk"kk;h 
lanHkksZa osQ izfr lpsrrk rFkk vuqokn fd, tkus okys  
va'k dks laiw.kZrk esa le> dj vuqokn djuk gh  
Bhd gksxkA blh vFkZ esa vuqokn 'kq: ls var rd  
l`tukRed izfØ;k gSA

xfrfof/µ25 Activity–25

xkaèkh th osQ bu rhu canjksa dh u;h  
ckrksa dks vaxsz”kh esa vuqokn djosQ ns[ksaA

Ü ns[ksa xfrfof/@Activity 24 i`"B 155

Ü
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gksrh gSA) gks ldrk gw¡\ ;g [k;ky Hk;Hkhr djus 
okyk ysfdu yqHkkouk Hkh gSA ;s vlR; ugha gksxk 
vxj fcyoqQy Hkh Mj u yxsA ijarq lcls vko';d 
ph”k ;g gS fd vki tkuk pkgrs gSa vkSj vkidh 
mEehn lhek osQ Hkhrj gSA 

eSaµfeyku oasQnz dh fo|kFkhZ 
D;k eSa Hkh feyku osaQnz dh fo|kFkhZ cu ldrh gw¡A 
fopkj oqQN tksf[ke Hkjk&lk rks gS ij cgqr yqHkkouk 
Hkh gSA ;g ckr lksp osQ ,dne ijs gksxh] vxj bl 
fopkj ls vki ”kjk Hkh Hk;Hkhr ugha gq,A tks Hkh gks 
egRoiw.kZ ckr rks ;g gS fd vki Hkh blosQ fy, 
bPNqd gksxsa vkSj vkidh vis{kk,¡ mfpr lhekvksa osQ  
Hkhrj gh gksaxhA 

eSaµ,d Ikyk;u fo|kFkhZ  
D;k eSa Hkh ,d Ikyk;u fo|kFkhZ gks ldrh gw¡A bl 
rjg dk fopkj dHkh&dHkh Mjkouk lk yxrk gS o 
mlh le; ;g fopkj yqHkkouk Hkh yxrk gSA ;g 
okLrfodrk u Hkh gks fiQj Hkh Mj&lk yxrk gS 
ysfdu fiQj ;g fopkj egRoiw.kZ gks tkrk gS fd 
rqe viuh lhekvksa ls ijs rFkk vk'kkvksa dh lhek 
esa jgrs gksA

vaxzs”kh osQ mi;qZDr va'k dks ,d dk;Z'kkyk   
esa dbZ fo|kfFkZ;ksa us vius&vius <ax ls  
vuwfnr fd;kA bls if<+, vkSj d{kk esa ppkZ  
dhft, fd blesa 'kCn p;u] okD; lajpuk]  
Hkk"kkxr ifjorZu dk dgk¡ rd è;ku j[kk  
x;k gSA lHkh vuqoknksa dk fo'ys"k.k djrs gq,  
viuh jk; Hkh fyf[k,A

dk;Z'kkyk esa fo|kFkhZ osQ }kjk fd, 
x, vuqokn osQ uewus

Me―An Exchange Student?
Could I, too, be an exchange student? 
The idea sounds frightening yet 
tempting at the same time. It would 
be unrealistic if you were not afraid 
at all, but the most important thing is 
that you want to go for it and that your 
expectations lie within reasonable limits. 

eSaµ,d cnyk gqvk fo|kFkhZ
D;k eSa Hkh ,d cnyk gqvk fo|kFkhZ gks ldrk gw¡A 
;g lquus esa cgqr gh vViVk yxrk gS fiQj Hkh 
yqHkkouk gSA ;g cgqr gh xyr gksxk vxj ge dgas 
fd ge fcyoqQy ugha Mjrs] ijarq lcls egRoiw.kZ 
ph”k ;g gS fd ge lc ,slk cuuk pkgrs gSa vkSj 
gekjh mEehnsa ges'kk ,d lgh lhek osQ rgr gh jg 
tkrh gaSA

eSaµlkaLÑfrd vknku&iznku dh Nk=kk
eSa Hkh ,d lkaLÑfrd vknku&iznku dh Nk=kk cu 
ldrh gw¡\ ;g fopkj Mjkouk gS ijarq lkFk&gh&lkFk 
yqHkkouk Hkh gSA ;g lp ugha gksxk vxj vkidks 
fcyoqQy Mj uk yxsA ijarq lcls ”k:jh gS fd  
vki ;g djuk pkgrs gSa vkSj vkidh vis{kk,¡  
lhfer gSaA 

eSa Hkh ,d ^,Dlpsat Nk=k* 
D;k eSa Hkh ,d ^,Dlpsat Nk=k* (,Dlpsat Nk=k 
µfons'k esa fdlh es”kcku ifjokj osQ lkFk jg dj 
i<+kbZ djrk gS] ftldh vof/ ”;knkrj ,d o"kZ 

Ü
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Understanding  
Translation

Translate the following instructions 
into English. 

Form groups and do the activity  
described below.

� vius fo|ky; osQ iqLrdky; esa   
 tkb,A izR;sd lewg viuh #fp osQ   
 vuqlkj de&ls&de nl ,slh jpuk,¡  
 pqus ftuesa dfork] dgkuh] ,OkaQkdh  
 vkfn 'kkfey gksaA

� lHkh lewg feydj buesa ls vuwfnr   
 jpukvksa dh ,d lwph cuk,¡A

� vkiosQ bl p;u esa fdruh vuwfnr  
 jpuk,¡ gSa\

� vkiosQ vuqlkj D;k ;s i;kZIr gSa\

� vius iqLrdky; vè;{k dks oqQN  
 vkSj vuwfnr jpuk,¡ e¡xokus dk  
 lq>ko nhft,A

� buesa fofHkUu Hkkjrh; Hkk"kkvksa ls  
 vaxzs”kh vkSj fganh esa vuwfnr jpuk,¡  
 Hkh 'kkfey gksaA
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I. An Introduction 

Translation essentially implies transference of material 
from one language into another and literary translation 
is quite close to creative writing. Translation as a creative 
activity encompasses the process and the product. 
However, there is always a first text involved in translation 
and hence the process of translation produces a written 
or spoken text in a different language while retaining the 
original meaning. The original text is called the Source 
Text (ST). The translated text is called the Target Text 
(TT). Similarly, we have the Source Language (SL) and  
the Target Language (TL). 

For a translator, knowledge of two or more languages  
is essential. This involves not only a working knowledge  
of two different languages but also the knowledge of two 
linguistic systems as also their literature and culture. 

You must have come across the word ‘translating the 
idea’. When you convert an idea or a theory into practice, 
it is translating the idea. In science, social science and 
maths you translate the idea everyday. How close is  
that meaning to what we are discussing here? Discuss  
in the class.

Translation in a Multilingual Nation

Translation is almost a natural activity in a multilingual 
country like ours. We just switch from one language 
to another without taking recourse to translation. The 
reality is that usually we are not equally competent in 
all languages. Hence, there are times we struggle to find 
words in one language and are forced to think of them 
in another and then to translate them into the language 
of immediate communication. Thus, any multilingual 
situation calls for translation. 

Look at the rupee note given here and see the number 
of languages and scripts that are represented on it. All 
the languages on the currency note convey the same 
information.

A good translation is  
one that has an 

existence independent  
of the original.

A good translation is 
one that has an

existence independent 
of the original.

How many language can you  
say thank you in?
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Basic Types of Translations

Intra-lingual translation is not just 
a possibility but a necessity in many 
languages with a long history, where the 
language has changed considerably. Let us 
take the example of William Shakespeare’s 
plays. They were originally written in old 
English and have now been re-written in 
contemporary English.

Given below is a passage from 
Shakespeare’s Hamlet. It is followed by  
an intra-lingual translation into contem-
porary English by Jonnie Patricia Mobley. 
Read the two passages carefully.

So excellent a king, that was to this
Hyperion to a satyr, so loving to my 
mother
That he might not beteem the winds of 
heaven
Visit her face too roughly.

 (Act I, scene II) 

So excellent a king! He was to this king
As the sun god is to a goatish beast;  
so loving to my mother,
He would allow the winds of heaven
To blow too roughly on her face.

What changes has the translator made?  
Are the changes only in terms of words? 
Discuss in groups. 

The other kind of translation is the 
translation of a text from one language into 
another. This inter-lingual translation is 
not only common but necessary if the people 
of the world have to understand each other. 
Given below is an example of inter-lingual  
translation of an extract from a story 
fnYyh esa ,d ekSr (A Death in Delhi written 
by Kamleshwar translated by Gordan  
C. Roadarmel).

pkjksa rjI+kQ dksgjk Nk;k gqvk gSA lqcg osQ ukS 
ct pqosQ gSa] ysfdu iwjh fnYyh /qU/ esa fyiVh 
gqbZ gSA lM+osaQ ue gSaA isM+ Hkhxs gq, gSaA dqN Hkh 
lkI-kQ ugha fn[kk;h nsrkA f”aknxh dh gypy dk 
irk vkok”kksa ls yx jgk gSA ;s vkok”ksa dkuksa 
esa cl xbZ gSa] ?kj ls gj fgLls ls vkok”ksa vk 
jgh gSaA
A shroud of fog covers everything. It 
is past nine in the morning, but all of 
Delhi is enmeshed in the haze. The 
streets are damp. The trees are wet. 
Nothing is clearly visible. The bustle 
of life reveals itself in sounds, sounds 
which fill the ears. Sounds are coming 
from every part of the house... 

Do you want to do your own translation?  
You can try. Now Compare yours to the 
original. You could write the meaning of  
every word, and then frame to translate it.Ü

Ü
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Given below is a translation of 
an extract of a poem ‘Buddha’ by 
Kedarnath Singh that has been 
translated by Anamika.

Ikkuh Hkwy x;k gS
vkx ls viuk fj'rk 
vkx dks ;kn ugha gok dk Li'kZ 
gok cgrh gS xa/ ls dVh dVh
xa/ ls VwV xbZ gS
i`Foh dh y; 
i`Foh ls can gS 
vkdk'k dh ckrphr-- -

Water does not recall
Its bondage with the fire
Fire is out of touch with the air
Cut off from aroma the wind blows
Broken with the aroma 
The earth’s rhythm  
Closed with the earth is
Dialogue with the sky...

Have you ever used sign language 
to communicate with someone who 
cannot hear or perhaps understand 
your language? Or, have you learnt and 
performed in any dance form, or watched 
one? Or, have you seen a movie version 
of a play or a novel, or of an epic, or of 
a comic book? Have you ever drawn 
graphs or diagrams to illustrate facts  
and figures? You may not immediately 
think of any of these activities as  
translation but they all are. The first 
two are different ways of communicating  
your thoughts in one language through 
your body and accepted sign systems.  
The third example, of cinematic  
rendering, too is a translation into a 
different communication system, as is 
the case of graphs or diagrams. All this  
is known as inter-semiotic translation.

The three basic types of translations: 
intra-lingual, inter-lingual, and inter-
semiotic—help us understand each other.

Discuss whether the meaning of the original 
poem has been captured in the translation 
or not. Would you like to replace any word.  
If so, why?

Ü

Sign language (English)

2022-23



145 vuqokn dh izfØ;k   PROCESS OF TRANSLATION

Translation should fulfil the same 
functions as the original texts but in a 
different language. So, if an advertisement 
in English tries to persuade consumers to 
buy a particular brand of toothpaste, so 
should its translation in Hindi.

 The aim of translation of scientific text 
is to give exact information. In the case of 
a literary text, its translation should read 
like a literary text in the target language 
or people will think that the original must 
have been very poorly written. While you 
may have illustrations in all these, and 
sometimes the illustrations have to be 
changed as well in keeping the target 
culture, it is the language that we are 
concerned with at the moment. 

The debate in translation is how 
closely one must translate the original 
text. The extreme positions are those of 
literal translation, and creative or free 
translation. In the first, you translate every 
word in the original and in the second 
you rewrite the original text in a different 
language without bothering to translate 
every word, so long as you can carry the 
sense across. In its most extreme form, 

this is called transcription—you translate 
the literary text to read like it were written 
originally in the target language. Whether 
you believe in a word for word translation 
or a sense for sense translation, you have 
to deal with language; you have to know 
both languages well, and you have to 
understand the meaning of the original 
text. This means that a translator has to 
have a good vocabulary to begin with—in 
two languages!

The Process of Translation 

There are two approaches to translation, 
which are known as the product approach 
and the process approach. Earlier 
translations were done keeping the 
product, i.e., finished translation in mind. 
The focus was how far the textual material 
in source language has been replaced by 
the target language equivalents. Whereas, 
the process approach urges the translators 
to understand the nuances, the culture, 
the language and the grammar of the 
source language and then produce their 
work, i.e., the translated text.

How many films (or television 
serials) can you name which 
are based on literary texts? 
Have you seen any? What 
did you think of the movie 
versions? Can you think of the 
major changes that occurred in 
translation? Were the changes 
because of the difference in 
medium or was it because of a 
difference in interpretation?

Ü

A scene from the film ‘Kabuliwala’ (1956) 
directed by Tapan Sinha A poster of the film

2022-23



The process of translation involves three steps: 
analysis, transference and restructuring. Therefore, the 
translator has to go through this process i.e., of a good 
reader. It is imperative to read the original text carefully. 
As a bilingual person, one has to find the words and 
expressions that are most suitable. Then, as a writer, one 
restructures the text into the target language. So, it can 
be said that the translator first decodes and analyses the 
original text to understand the message as a reader and 
then restructures it as a creative writer. The process of 
translation thus involves understanding a text completely, 
in all its parts. This is also called deverbalisation or 
decoding. Once you have understood the text completely 
you rewrite it in the target language. This is called 
recoding. The process can also be seen as one of analysis 
(of the SL text), transfer (of meaning), and restructuring 
(in the TL). This is the diagram of the process as given by 
a famous Translation Theorist Eugene Nida:

II. Analysis

The process of analysis involves reading the text 
thoroughly i.e., comprehending the text and drawing 
inferences. It also requires understanding the language, 
grammar, referential commutative meaning and also the 
socio-cultural nuances.

In effect, you analyse the original to see underlying 
meanings that are generated in the words used, thinking 
those meanings through to another language, and 
expressing those meanings paying due regard to the rules 
of the other language. Thus, you attempt to generate a 

A poet’s felicity in  
two languages

‘True art selects and 
paraphrases, but 

seldom gives a verbatim 
translation.’

— Thomas Bailey Aldrich 

A poet’s felicity in A poet’s felicity in 
two languages

Source Language                                               Target Language
                                                                                      
                                                                                         

      Analysis                                                           Restructuring

                     Transfer 



X Y
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Ütext that is equivalent to the original in that it has similar 
effect on its audience as the original had on its. So there 
should be a correspondence in meaning between the 
translation and the original. To be able to do this, the 
translator must have competence in both the languages. 
A translator must have a good command of grammar 
as well as a large vocabulary, and must also be good  
at interpretation—should understand what is implied. He 
or she must also understand the socio-cultural nuances 
of the text.

III. Transference

Two things must be kept in mind in order to understand 
the process of message transference; that there is no  
one-to-one relationship between the grammatical and 
lexical units of the two languages (SL and TL). Each 
language has its own grammatical and lexical structure. 
Secondly, transference requires bilingual competence, 
i.e., ability to understand and articulate the same  
message in the two languages (SL and TL). 

The translator must also know why a text is being 
translated. Texts which are informative and/or persuasive 
and are meant to be so even in translation. These need 
to be translated to read as if they were written originally 
in the Target Language. However, other texts (including 
literary texts) can be translated in different ways. You can 
try to retain the style of the original even if it sounds or 
reads strange in the TL. You can choose to foreignise or 
domesticate the SL text, i.e., translate it in such a manner 
that a reader immediately knows that it is a translation, 
or make it read so much like other texts in the TL that the 
reader does not realise it is a translation. This is a choice 
that the translator has to make. You have to know the 
function of the SL text, the intended function of the TL 
text and then proceed with your translation.

Some concepts or words are un-translatable. One 
has to cope with untranslatability in different ways—by 
paraphrasing or explaining the concept, by adapting, 

‘The process of 
translating comprises 

in its essence the 
whole secret of human 
understanding of the 
world and of social 

communication’.
— Hans Georg Gadamer

dbZ ckj ,d gh izdk'ku lewg 
osQ fganh vkSj vaxzs”kh v[kckjksa esa 
,d gh [kcj vuqokn osQ :i esa 
Hkh nh tkrh gSA ,slh nl [kcjsa 
vius iksVZI-kQksfy;ks osQ fy, pqfu, 
vkSj budk vuqokn Lo;a Hkh 
dhft,A

Very often we come across 
the same news in Hindi and 
English. Collect such news 
items for your portfolio. 
Try to translate the news 
items yourself and put these 
translations in your portfolio.

xfrfof/µ22 Activity–22

ÜSee xfrfof/@Activity 
23 on Page 129

‘The process of 
translating comprises 

in its essence the 
whole secret of human 
understanding of the 
world and of social 

communication’.
— Hans Georg Gadamer
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by creating a new expression (called a  
calque), by word for word translation 
(“dining leaf” for the Tamil “sappattu 
ilai”), by borrowing (“Baaraat”), or by 
compensation (using elements from the 
TL to overcome the loss of meaning— 
e.g., the bridegroom’s party arrived in a 
Baaraat, a procession to the wedding).

IV. Restructuring

The creation of the text in the target 
language involves restructuring. Since 
word to word translation is not possible. 
Therefore, one must focus on the 
meaning. At the same time keep in view 
the cultural nuances and grammar of 
both the languages. It also involves the 
personalities of two writers—the writer 
of the original text and the writer of the 
translated text. The creation of a text is 
always done for the reader. The translator 
must render the original text in such a 
way that it should be as close to the 
original as possible and is communicable 
to its reader. And, it should read like a 
contemporary piece of writing. 

The following diagram from Nida 
clearly depicts the three functions that  
the translator has to perform in the 
process of translation.

Understanding Translation

Here is a passage from Premchand’s story 
‘Idgah’ originally written in Hindi. Its 
translation by Nandini Nopany and P. Lal 
into English is also given below.

fpeVk fdrus dke dh ph”k gSA jksfV;k¡ ros ls 
mrkj yks] pwYgs esa lsad yksA dksbZ vkx ek¡xus vkos 
rks pViV pwYgs ls vkx fudkydj mls ns nksA 
vEek¡ cspkjh dks dgk¡ i- qQlZr gS fd ck”kkj vk,¡] 
vkSj brus iSls gh dgk¡ feyrs gSaA jks”k gkFk tyk 
ysrh gSaA gkfen osQ lkFkh vkxs c<+ x, gSaA Nchy 
Ikj lc&osQ&lc 'kcZr Ikh jgs gSaA ns[kks] lc fdrus 
ykyph gSaA bruh feBkb;k¡ yha] eq>s fdlh us ,d 
Hkh u nhA ml Ikj dgrs gSa] esjs lkFk [ksyksA esjk 
;g dke djksA vc vxj fdlh us dksbZ dke 
djus dks dgk] rks IkwNw¡xkA [kk;sa feBkb;k¡] vki eq¡g 
lM+sxk] IkQksM+s&IkqQfUl;k¡ fudysaxh] vki gh ”kcku 
pVksjh gks tk;sxhA rc ?kj osQ iSls pqjk;saxs vkSj ekj 
[kk;saxsA fdrkc esa >wBh ckrsa FkksM+s gh fy[kh gSaA esjh 
”kcku D;ksa [kjkc gksxh\\

A pair of tongs is such a useful thing.  
The chapatti can be taken out of the tawa 
and finished on the hearth. If someone 
comes asking for hot coals, they can soon 
be taken out from the fire and given.  

 Writer1 Reader = Writer 2 Reader 

Analysis Restructuring  
Transfer 

Bilingual  

 
 

Transaltion  

Text Text2 

148 l`tu – II    SRIJAN – II

2022-23



149 vuqokn dh izfØ;k   PROCESS OF TRANSLATION

Grandma has no time to come to the  
market, and then there is not enough 
money. Everyday she gets her hands 
burnt. Hamid’s friends have gone ahead 
and are drinking sherbet at a stall. How 
greedy all these fellows are! They bought 
such a quantity of sweets but no one 
cared to offer him anything. And then they 
wanted him to play with them and to attend 
to their odd jobs. Now if any of them asks 
him to do something for them, he will know 
what to say. Let them eat their sweets—
they will only spoil their mouths and get 
boils and pimples and become more and 
more greedy. They will steal money from 
their homes and get beaten for it. What 
the books say after all is not at all false. 
He will not let himself come under such 
fellows’ bad influence.

Analysis of the passage
Let us analyse how the translator has 
translated most of the words and phrases. 
Chulhe is translated into ‘hearth’ and not 
stove; later Chulhe se aag is translated as 
‘fire’. When the word aag is used again, it 
is translated into ‘hot coals’. 

Can you think of any reasons as to 
why roti is not translated into its English 
equivalent, i.e., Indian bread? The Hindi 
word chapatti is used instead in the 
English script. 

Similary, tawa is not pan or girdle 
probably because of the difference in 
shape of the pan and the tawa. As we have 
seen in the passage the words such as 
roti, chullah have been used by the writer. 
The translator could have used the word 
‘Indian bread’ for roti, but he didn’t use it 

because it would not have conveyed the 
exact meaning. For chullah the nearest 
substitute is hearth and not ‘stove’ or 
‘girdle’ and would not have conveyed the 
meaning.  

Sherbet is not translated as Juice but 
is retained as sherbet perhaps because it 
goes with the kind of place that is depicted 
in the story.

You may also note that while the first 
person is used in eq>s fdlh us ,d Hkh u nh
in the hindi version, in English the third 
person is used—no one cared to offer him 
anything. Mere saath khelo becomes— 
they wanted him to play with them and 
mera yeh kaam karo is attend to their  
odd jobs, to poochunga—he will know what 
to say. 

It is very interesting to note how the 
translator has not given the word-to-
word translation in some places but 
has been successful in retaining the 
feel of the original. 

aap hi zaban chatori ho jayegi—become 
more and more greedy.
meri jaban kyon kharab hogi—He will 
not let himself come under such fellows’ 
bad influence. 

Now translate the same passage and see if 
there are changes in your version. 

But what about other elements in the 
original text? How does one translate 
rhythms and rhymes and other sound 
patterns and create similar poetic effects 
in a different language? This brings us to 
the specific pleasures and challenges of 
translating poetry.

Ü
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Translating Poetry

To translate a poem you need to know  
how to read poetry. You have to read the 
poem aloud, learning to breathe right, 
to pause at the right points, to get the  
rhythm, to get the sound pattern of the 
poem. You have to understand how the 
poem is constructed—the beats, the 
grammatical structure, the tenses, the 
use of adjectives, the use of imagery   
and symbols, and the way meaning 
is conveyed through in direction and 
suggestion. The challenge of translating 
poetry is immense but it can be done  
and done wonderfully. We read Pablo 
Neruda in translation and the genius 
of the poet is not lost. He originally 
wrote in Spanish. Read an excerpt from 
the poem Keeping Quiet translated by  
Alastair Reid. 

In the poem, Neruda 
talks about the 
necessity of quiet 
introspection and 
creating a feeling of 

mutual understanding among human 
beings.

Now we will count to twelve
and we will all keep still.

For once on the face of the Earth 
let’s not speak in any language,
let’s not stop for one second.
and not move our arms so much...

Here is a poem ^,d iq"i dh vfHkyk"kk* 
(A Flower’s Wishes) by Makhanlal 
Chaturvedi, the poem was written in 
Bilaspur prison, and glorifies the spirit of 
sacrifice and martyrdom for the sake of 
the motherland.

pkg ugha eSaa lqjckyk osQ xguksa esa xqFkk tkm¡Q
pkg ugha izseh ekyk esa fHkan dj yypkm¡Q
pkg ugha lezkVksa osQ 'ko ij gS gfj Mkyk tkm¡Q
pkg ugha nsoksa osQ flj p<wa¡ HkkX; ij bBykmQ¡
eq>s rksM+ ysuk cuekyh ml iFk ij nsuk rqe isaQd
ekr`Hkwfe ij 'kh'k p<+kus ftl iFk tkrs ohj vusd

I crave not to be woven in the wreaths of   
celestial maidens;
I crave not to allure the beloved arrayed in the lovers garland;
I crave not to be placed, O God! on the coffins of monarchs;
I crave not to be strewn on the deities’ heads and swagger 
on my fortune. 
Pluck me, O Gardener! Throw me on the path
On which go the many gallants
To offer their heads for their motherland.

Translated by Shaileshwar Sati Prasad
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Analysis of the Poem
Chah Nahin is used to express a strong 
desire or feeling, therefore, the translator 
has used the word ‘Crave’. Similarly, in 
the context of the poem ‘Surbala’ refers to 
‘celestial maidens’, which are considered 
epitome of beauty and their using the 
flowers for beatification enhances the 
importance of flowers. 

You may also note that the translator 
has used the subject ‘I’ in the beginning  
of the sentence and has still maintained 
the rhythm of the original where the poet 
has used the words—‘chah nahin’. 

Before you start translating the 
poem, read about the poet, his/her socio-
cultural background, try to figure out 
what must the poet be thinking when he/
she wrote this poem. Is there any imagery 
or language that is repeated? Does it 
symbolise something or some aspect of  
life. It will help you understand the 
nuances of the poems. 

Remember that the translation of 
a poem will read differently from the 
original because sound systems and 
grammar will differ. You will also have a 
different prosody. Your perfect word-to-
word equivalence is not possible. While 
translating the poem stay as close to 
meaning as possible. A direct translation 
of the poem will fail. If you doubt getting 
the meaning of a word/phrase, try to give 
an equivalent. Remember, you are giving 
your readers the poem to enjoy. Your 
work does not end here. After translating 
the poem, take some time to rethink and 
then come back and see where you can  
fill the gaps to improve.

Edward FitzGerald translated The  
Rubaiyat of Omar Khayyam in English.  

He rewrote and re-ordered some of Khayyam’s 
verses thus creating a new poem.  

Rubaiyat is the Persian word for quatrains. 

The first Edition Version, 1859

Awake! For Morning is the Bowl of Night.
Has flying the stone that puts the Stay to Flight

And Lo! the Hunter of the East has caught
      The Sultan’s Turrent in Noose of Light.

Fourth Edition, 1879

Wake! for the Sun, who scatter’d into flight
The starts before him from the Field of Night, 

Drives Night along with them from  
Heav’n and stries 

The Sultan’s Turrent with a shaft of light. 

Which stanza according to you reads better 
and why? Have a discussion in the class.

The above stanza can be interpreted as:

Awaken from the unawareness you have been 
‘educated’ into and let the dawn of awareness 

strangle the arrogance of mere knowledge.  
Let the strong light of wisdom, gentle at first, 

irradiate your consciousness.

Ü

Translating a poem is not less creative 
than writing a poem because you have to 
feel the emotion, understand the idea and 
share the culture.
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Translating Dialogues

This takes us to the specific problem 
of translating the spoken word. As 
you know, we may all speak the same 
language but we speak it differently—not 
only our accents but also our vocabulary 
and sometimes even our grammar differ 
from each other’s because of the region we 
come from. We may also speak different 
dialects of the same language. In a play, 
as in a short story, or even a poem, it is 
usually important to maintain different 
speech patterns for different characters. 
How does one achieve this in translation? 
First of all, we must ensure that the 
spoken text from one language does seem 
to be a spoken text in the other. When we 
translate dialogues, they must appear to 
be so in the TL text. Chandradhar Sharma 
Guleri’s story ̂ mlus dgk Fkk* (She had said) has 
powerful dialogues that make the story 
come alive. The following dialogues have 
been translated. Read and see whether 
the translated dialogues have been able 
to translate the nuances of the language.

¶eq>s igpkuk\¸
¶ughaA¸
¶rsjh oqQM+ekbZ gks xbZ\- - -/r~ - - -dy gks xb Z- - -  

ns[krs ugha js'keh cwVksa okyk lkyw - - -   
ve`rlj esa - - -¸

Hkkoksa dh VdjkgV ls ewNkZ [kqyhA djoV 
cnyhA ilyh dk ?kko cg fudykA 

¶othjk] ikuh fiykA¸ mlus dgk FkkA - - -

“Do you recognise me?”
“No.”
“Are you engaged–Hush–yesterday-  

can’t you see my shalu with the   
silk embroidery—At Amritsar- - -”

He appeared to regain consciousness  
and he turned on his side. The   
wound on the ribcage started   
bleeding once again.

“Wazeera, give me some water.”
—‘She had said’- - -

A scene from the film adaptation of the story  
by Moni Bhattacharjee The original text in the writer’s hand
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Analysis of the Dialogue 
The writer has used the words Mujhe 
Pahchana? Which makes a complete 
sense, but to translate this into English, 
the translator has to use the pronoun ‘you’ 
to convey the complete meaning, i.e., ‘Do 
you recognise me?’

The word Kurmai is a punjabi word 
which means ‘engagement’. The use of 
such words bring home the fact that the 
story and the characters are from the 
Punjab.

To translate plays, then, one should 
have a good ear; one should know how 
different kinds of people speak—in an 
area, in a community, in different formal 
or informal situations. You have to see how 
you can convey speech patterns—usages, 
rhythms, and accents—that characterise 
different people in one language and text 
into speech patterns in another language. 
This is crucial in drama, and perhaps not 
so crucial in prose fiction, where you can 
add information and say that the character 
speaks in an accent or language typical  
to a particular area. You need to get the 
tone and the register right when you 
translate a dialogue.

To translate from an academic text,  
you need to know the terms in both 
languages; competence in language 
alone won’t suffice in these translations.
An example from the Class X, Science 
Textbook (NCERT) is given below.

izÑfr mnklhuhdj.k osQ fodYi nsrh gS
usVy ,d 'kkdh; ikni gS tks taxyksa esa mitrk 
gSA blosQ iÙkksa esa Maduqek cky gksrs gSa tks vxj 
xyrh ls Nw tk,¡ rks Mad tSlk nnZ gksrk gSA bu 
ckyksa ls esFkSukWbd vEy dk lzko gksus osQ dkj.k 
nnZ gksrk gSA ikjaifjd rkSj ij bldk bykt Mad 
okys LFkku ij MkWd ikS/s dh iÙkh jxM+dj fd;k 
tkrk gSA ;s ikS/s vf/drj usVy osQ ikl gh iSnk 
gksrs gSaA D;k vki MkWd ikS/s dh izÑfr dk vuqeku 
yxk ldrs gSa\ vki vc tku x, gksaxs fd vxyh 
ckj igkM+ksa ij p<+rs gq, xyrh ls usVy ikS/s osQ 
Nw tkus ij vkidks D;k djuk gksxk\ D;k vki 
,sls gh ikjaifjd bykt tkurs gSa tks Mad yxus ij 

izHkkoh gksa\

Nature provides neutralisation options
Nettle is a herbaceous plant which grows 
in the wild. Its leaves have stinging hair, 
which cause painful stings when touched 
accidentally. This is due to the methanoic 
acid secreted by them. A traditional 
remedy is rubbing the area with the leaf of 
the dock plant, which often grows beside 
the nettle in the wild. Can you guess 
the nature of the dock 
plant? So next time you 
know what to look out 
for if you accidentally 
touch a nettle plant 
while trekking. Are 
you aware of any other 
effective traditional 
remedies for such 
stings?

‘To translate, one must have a style of his 
own, for otherwise the translation will have 

no rhythm or nuance, which come from 
the process of artistically thinking through 
and molding the sentences; they cannot be 

reconstituted by piecemeal imitation.  
The Problem of translation is to retreat to a 

simpler tenor of one’s own style and creatively 
adjust this to one’s author.’ 

— Paul Goodman
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Words, words, words

By now you have understood that though 
words are the smallest units of language 
that can stand by themselves, so, one has 
to be careful about articles in English. You 
have to be careful about your grammar 
in order to understand the significance  
of “a”/ “an” and “the”, as also their 
absence. We have a particular problem in  
translation into our Indian languages 
because we don’t have any such 
grammatical units; so we have to know 
how to convey any important information 
that the articles or their absence may 
convey. Let us look at some examples. 
What is the difference between “a man”, 
“the man”, and “man”? If you think that “a 
man” means “one man”, then how do you 
translate a sentence like “He likes a man 
to stand for his principles”? How would 
you translate the admiring statement, 
“He is a man!” What difference between 
do you see “He is going to jail”, and “He is 
going to the jail”? As you can see, if you 
don’t pay attention to the article, you may 
end up translating wrongly, saying that a 
man has been sentenced to serve a prison 
term when he may only have gone there  
to meet a client! (In case you haven’t 
worked it out yet, the one going to jail has 
been sentenced to imprisonment.) 

You may still think that translation 
basically involves substituting words 
in  one language with words in another 
that have the same meaning—so “North” 
becomes “Uttar” and “Eye” becomes 
“Aankh”. While this is true, one must 
remember that not all words have 
equivalents in other languages, and also 
that words gain different meanings in 

different contexts. For example, “North” 
in “Brigadier North issued the orders to 
advance” is a name of a person. When  
you try to translate “He had an eye for 
detail”, you may be forced to use some 
word other than “Aankh”, or take the 
word in the phrase commentators use—
“Tendulkar has got his eye in now and is 
hitting the ball at will”. “Eye” is actually 
a good word to explore in its different 
uses—look up a good dictionary to see 
its different meanings; what does it mean 
when you are all eyes, or see eye to eye? 

What is the English equivalent of 
chacha or mama. In English we have the 
word ‘Uncle’. Try translating the sentence, 
mere chacha mere mama se baat kar 
rahe the. Obviously the kinship terms 
in Hindi reflect shades and hierarchies 
of relationship that English does not 
recognise. It is also obvious that while we 
need to know the meanings of words in 
one language and their equivalents in the 
other, we also need to be careful about 
multiple meanings and how words take on 
different meanings in different contexts.

Make a list of all kinship terms in Hindi 
and in any other Indian language that you 
know. How many of them have equivalents 
in English? How would you translate them 
into English if they occurred in a text? What 
about names of food items? How about 
other culture specific terms like “kumkum” 
or “sindur”, “dhoti” or “kurta”? To think 
this through, think of what we do in Hindi to 
translate “shirt” or “skirt” or “trousers”.

Ü

Ü See xfrfof/@Activity 25 on Page 139
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Understanding the Context

Words convey more than just simple 
meanings. They may also contain more 
information than a single word should!  
Let us take the word “Aayi” as a single word 
sentence in reply to a shouted out name 
like “Harpreet ”. When you read this as a 
part of a script, even if you are not sure  
of the gender of the person called when 
you read the name, you are certain that 
it is a woman who has been called out  
to when you read the reply because the  
word “coming” is gendered in Hindi as  
all verbs are. How can you replicate this  
in languages where this is not the  
grammatical rule?  To put it simply, in  
this particular case, you cannot, at 
least not in the dialogue. So there 
will be still some suspense about the 
gender after the answer “coming” in the 
English translation, unless you add “she 
answered” after or before Harpreet’s 
“Coming”. You will have the same problem 

Ü

in reverse when you translate into Hindi 
– what if an English (or Bangla or Tamil) 
poet is addressing lines to his child 
and using the second person singular 
“you” throughout and you are not clear 
if the child is a boy or a girl? Therefore 
understanding the context is crucial.  

Write down five English nouns that you  
use in Hindi.  
What is their gender in Hindi?

Words can also have prefixes which 
change their meaning – like “rebuild”, 
or “unclean”, or “inconceivable” (which 
is actually more complex since it has a 
suffix as well and can be represented as 
in + conceive + able). The last word should 
bring us to suffixes, and words that can 
be formed like “hopeful” and “hopeless”. 
Suffixes have grammatical functions 
and may express plurality (adding “s” 
for instance), gender, or negation (like 
in “unclean”). Thus with these words, 

Ü xfrfof/µ24 Activity–24

fn, x, va'k dk fganh esa vuqokn dhft,& 
� The rain stops. The clouds begin to break  
 up, the sun strikes the hill on my left.  
 A woman is chopping up sticks. I hear the  
 tinkle of cowbells. In the oak tree, a crow  
 shakes the raindrops from his feathers  
 and caws disconsolately. Water drips  
 from a leaking drain-pipe. And suddenly,  
 clean and pure, the song of the whistling  
 thrush emerges like a dark sweet secrete  
 from the depths of the ravine.

Translate the following passage into English–

�	nks igj jkr xbZ gSA va/sjk gSA lUukVk Nk;k  
 gqvk gSA cks/ flag [kkyh fcLdqVksa osQ fVUkksa  
 ij vius nksuksa oaQcy fcNkdj vkSj ygukflag  
 osQ nks oaQcy vkSj ,d cjkudksV vks<+dj lks  
 jgk gSA yguk flag igjs ij [kM+k gqvk gSA  
 ,d vk¡[k [kkbZ osQ eq[k ij gS vkSj ,d cksèk  
 flag osQ nqcys 'kjhj ijA cks/ flag djkgkA
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you may sometimes have single word 
equivalents but usually you will end up 
using more than one word to convey their 
meanings. 

We have already realised that words 
may have more than one meaning. Your 
translation can go wrong if you get the 
wrong meaning. Usually there is no excuse 
for getting a straightforward meaning 
wrong. If you get the denotative meaning 
of a word wrong you fail as a translator. 
This is why translators need to consult 
technical dictionaries and also read up 
on the subject fields they are translating 
texts in. 

But words have other functions than 
just to name things. To name just two 
other functions; they show emotions 
and politeness; and they show attitudes. 
Let us take synonyms. Synonyms ought 
to be interchangeable but we always 
know one word is more apt than the 
other to express what we want in a 
given context. Think of how you address 
your mother or father when you want 
to show extreme affection (when you 
perhaps want something from them!). 
As per the context you would use the 
word. Similarly, we move from casual 
language to the most formal of speeches 
in our daily life. We use slang, we use 
baby talk, we use sports vocabulary, we 
use scientific or other subject-specific 
terminology, and may even say some set 
prayers handed down over centuries. 
So you have to understand the weight 
of words, to which register they belong, 
when you translate from one language 
into another.

Take a look at the following words—
comfortable, comfy, homely, cosy, snug—and 
describe the differences between them.

Find all the synonyms for the word “Black” 
when used as an adjective in a thesaurus. 
Select one of the meanings of “black”  
(e.g., “dirty”) and try to find equivalents  
in Hindi for all the synonyms listed there.

You will have realised by now that  
words can be slippery and that word  
for word translation still involves under-
standing the sentence, and the context. 
So if someone asks you a meaning of a 
word, you may end up giving the person 
a wrong meaning, something that is 
not meant in the particular context. 
Translation calls for such caution twice 
over, in both languages. 

 “She is my sister and she is my aunt.” 

Earlier in the chapter it has been 
discussed how to deal with names 
of objects for which we don’t have 
equivalents in other languages. This was 
followed by a question where you were 
asked to list five English nouns you use 
in Hindi. This is one of the ways in which  
languages and translators cope with 
words that have no equivalents – adopt 
the word in their own languages. Such 
words are called Loan Words since they 
are seen to be taken on loan from the other 
language. We say “cycle” and “scooter”, 
“switch” and “tractor”, and “atom bomb” 
and “fertiliser” in most languages without 
finding equivalents. There are other words 
too that enter our languages because 

Ü

Ü
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either the field is new to us or because we 
just haven’t felt the need to have words to 
articulate the concept. One word that has 
entered all our languages in the recent past 
is “tsunami”. Computer related vocabulary 
is another such example. 

We also need to deal with acronyms 
and abbreviations. An acronym is formed 
by taking the first letters of each word in 
a compound word or phrase, whereas, 
an abbreviation is the shortened form 
of a word. UN is the acronym for United 
Nations. What will you do if you come 
across the UN in your original text? What 
is it and how is it referred to in Hindi? 
With an abbreviation you need to know 
the original word in order to translate 
it correctly – for example, take the 
abbreviation “Mr.”, which is the shortened 
form of “Mister”.  If you are a science 
student you know that every element has 
a symbol which refers to it – for example, 
Iron is “Fe”. In Hindi, many of the English 
acronyms are used in the same manner, 
for example MLA. 

Perhaps the most difficult words to 
translate are puns, which are words that 
are used for humorous effect, which is 
dependant on two words sounding alike or 
being spelt in the same way, or any such 
ambiguity. Read the following sentences 
and underline the word that leads to 
different readings:

■ I wondered why the cricket ball was  
getting bigger. Then it hit me. 

■ The magician got so mad he pulled his  
hare out. 

■ When I saw the first strands of gray  
hair, I thought I would dye!

Beyond Words: Phrasal Verbs, 
Idioms, and Proverbs 

We have already established that words 
gain meanings from their contexts. The 
context may be the sentence, it may be 
the phrase or idiom or proverb, and it 
may also be the larger discourse. Actually, 
even a sentence can mean different things 
in different contexts. But let us look at 
phrasal verbs. A simple definition for 
the phrasal verb is that it is a verb plus 
a preposition or adverb which creates a 
meaning different from the original verb. 
Let us take the verb “run” and see how 
it can take on different meanings—“run 
into”, “run down”, “run by”, “run in”, “run 
across”, “run against”,  “run for”, “run off”, 
and “run out of”. Each of these phrases 
has a different meaning, and some of these 
phrases have more than one meaning. 
When you run into someone, you meet 
that person unexpectedly. Let us take the 
phrasal verb “run down”. This can have 
four different meanings—to criticize, to 
find out (trace), to be very tired, and to “hit 
with a vehicle”. Accordingly, one has to use 

A book is like a garden carried in the pocketA book is like a garden carried in the pocket
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the phrase. See the different meanings in 
the following sentences:

■ He always runs his children down. 
■ I finally ran his phone number down. 
■ My mother looks run down nowadays. 
■ I felt so bad when the dog was run  

over by the bus.

Find the meanings for the other phrasal verbs 
listed that are made with “run” and make 
sentences with them.

Idiomatic expressions and proverbs 
can also create unexpected difficulties 
for the translator.  An idiom is a phrase 
where the words together have a different 
meaning from the dictionary definitions of 
individual words. When you tell someone, 
“A penny for your thoughts”, you are 
really asking them to tell you what they 
are thinking about. When you say “a bit 
much”, you are showing your annoyance. 
When something is “a steal” it is being 
sold really cheap, less than it is usually 
worth. When someone say, he is “all ears”, 
it means that he is interested in listening 
to something. If someone asks you to “get 
a grip” they mean that you should control 
your emotions. Think of “nau do gyarah 
hona” in Hindi. Think of how to say it 
in Engish—you can’t say that someone 
became nine to eleven! You cannot hope 
to give a word to word translation and be 
right. I hope you “get the picture” by now, 
that is you understand the situation fully. 
You need to know the idiom before you 
can use it for translation. 

Proverbs, on the other hand, are old 
sayings that usually give advice—e.g., 
“A stitch in time saves nine.” These are 

usually clearer in meaning and more 
easily understood but again one has to be 
careful when translating them. Proverbs 
come from specific cultures and histories. 
They may seem strange when translated 
but they may also work in the sense that 
we get an insight into another culture and 
we also learn a different way of looking at 
the world.

Sentences and Texts

You already know that the grammatical 
structure of sentences in English is 
different from that of Hindi. English is 
a SVO language (that is sentences are 
constructed in the following pattern— 
Subject Verb Object) whereas Hindi is a 
SOV language. Aap apna khana khate 
hain in Hindi but in English it becomes 
‘you eat your food’. So you have to be 
careful when you are translating from 
one language into another since you have 
to respect the grammar of your Target 
Language so that you don’t end up with 
inelegant translations. You have to be 
careful about question forms, about 
tenses, about agreement and this is true 
in each of the languages. 

Even sentences occur in contexts and 
the same sentence may mean different 
things in different situations. 

Some utterances may be made 
ironically and therefore you should not 
understand them literally. Irony may be 
carried into another language easily so 
long as the context is clear. 

By now you know that you have to be 
careful about your choice of translation 
units, i.e., the blocks of passages that 
you can translate at one time without 

Ü
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making any mistakes about meaning. 
You need to be able to convey the ideas 
that are present in the source text in a 
consistent (and acceptable for the specific 
translation) style and register, producing 
a text that is written cohesively and 
coherently. For this you need to be aware 
of all reference markers within a text.  
You have to use these markers for 
they give you links between sentences. 
“Whereas” and “however” in the beginning 
of a sentence can be used when there is 
going to be a contrasting idea presented, 
“moreover” is used where additional 
information is going to be given.

But remember that you have to use 
all tools with intelligence and caution. 
In this computer age, many of these 
resources are available online. Computers 
have been used to assist translation (this 
is called CAT or Computer Assisted/
Aided Translation). Computers can help 
in two ways—the first by remembering 
how you translated sentences (or parts of 
sentences) previously and reminding you 

of your previous translations when such 
sentences crop up again. Another way is 
by doing translation based on grammatical 
rules and vocabulary lists that are fed into 
the computer.

Remember, translation is the transfer 
of meaning. Words are not only the names 
of things or of ideas. Words also convey 
emotions, they combine with one another, 
change their forms, and they follow rules 
of grammar that vary from language to 
language. The rules of grammar govern 
use of words but extra-linguistic factors 
such as culture, background etc., also 
render meaning to the text. We need to 
keep all this in view while translating from 
one language to another.

While Translating Locate  
and Analyse

■ What cannot be translated 
■ Now recreate the piece  
■ Make sure that the meaning is clear 
■ Read the text as a whole 
■ Take out the difficult/new words 
■ Write their English 
■ Look for appropriate synonyms 
■ Understand the context of the passage  
■ Sometimes one sentence is broken  
 into two to convey the meaning.

Tools for Translation
Remember that while tools do not make the 
man, a worker without his tools can do very 
little work. A translator needs the following:

 Good monolingual dictionaries (as you  
would need in both Hindi and English) 

 Access to encyclopaedias  
 Thesaurus in both languages 
 Grammar books in both languages 
 Guides to usage 
 A good bilingual dictionary

Translators live off the differences 
between languages, all the while 
working towards eliminating them. 

  -— Edmond Cary

Translators live off the differences 
between languages, all the while 
working towards eliminating them. 

  -— Edmond Cary
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Points to Ponder

■ It is necessary to have adequate  
knowledge of both the Source  
Language and the Target  
Language.  

■ One must understand the  
grammar and linguistic  
characteristics of both  
the languages. 

■ A good translator has to have a  
good understanding of the subject  
or area that is to be translated. 

■ As a translator it is necessary  
to understand the culture and  
nuances that go along with the  
languages. 

■ A word-to-word translation may  
not convey the entire meaning,  
therefore, understanding the text  
in totality is crucial for translation.  

■ Before translating the text, some  
research trying to understand the  
topic and the author certainly  
helps. 

■ Keep the tools of translation handy  
for reference.

‘Translation is the paradigm, the 
example of all writing. It is translation 
that demonstrates most vividly the 
yearning for transformation that 
underlies every act involving speech, 
that supremely human gift.’

— Harry Mathews

‘Translation is the paradigm, the 
example of all writing. It is translation 
that demonstrates most vividly the 
yearning for transformation that 
underlies every act involving speech, 
that supremely human gift.’

— Harry Mathews

Samples of translation of the 
same text done in a workshop.  
Sample  1 of  the translation of a 
section of the text from the story 
‘Samvadiya’ by Fanishwar Nath 
Renu.
A reluctant Hargobind entered the 
village. People around recognised 
him at once— “O the messenger from 
Jalalgarh? Don’t know what message 
he has brought”
“Ram Ram Bhai! You’ve brought good 
message, haven’t you?”
“Ram Ram Bhaiyaji! I have only good 
message by the Grace of God”. 
“Hope you had good rains in your 
village?”…
Bahuria’s brother could hardly 
recognise Hargobind. He had to 
introduce himself. The concerned 
brother immediately asked,” How’s 
my elder sister?” “All are fine, by the 
Grace of God,” Hargobind replied.

Sample 2 of the translation of the 
same passage.
Unwillingly, Hargovind entered the 
village. The moment people saw him 
they recognised him as the messenger 
from Jalalgad. God knows what kind 
of message he has brought?
“Hello, Hope everything is fine?”
“O! Yes, all is well by God’s grace”
“How is the weather there?....”
Brother of Bahuria could not recognise 
Hargovind. Hargovind introduced him- 
self. The brother asked about the wel-
fare of his sister. “By God’s grace she is 
OK”, he said.
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161 vuqokn dh izfØ;k   PROCESS OF TRANSLATION

laokn @Excercises

1 fn, x, va'k dk fganh esa vuqokn dhft, vkSj fyf[k,A

History and legend will grow around this day. It marks a milestorne in the march of our 
democracy. It is a significant date for the people of India who are trying to rebuild and 
transform themsleves. Through a long night of waiting, a night full of fateful portents 
and silent prayers for the dawn of freedom, of haunting spectres of hunger and death, 
our sentinels kept watch, the lights were burning bright till at last the dawn is breaking 
and we greet it with the utmost enthusiam. When we are passing from a state of 
serfdom, a state of slavery and subjection to one of freedom and liberation, it is an 
occasion for rejoicing. That it is being effected in such an orderly and dignified way,  
is a matter for gratification. 

 
(d) vuqokn djrs le; vkidks dgk¡&dgk¡ vkSj D;k&D;k dfBukb;k¡ vkbZ a\

([k) vkius mUgsa oSQls lqy>k;k\ fyf[k,A

Translate the following passage into English.

 euq"; dk Hkfo";

 fodflr ns'k os gSa tgk¡ vkèkqfud rduhd dk iw.kZ mi;ksx gks jgk gSA ,sls ns'k ukuk çdkj  
 dh lkexzh dk mRiknu djrs gSa vkSj ml lkexzh dh [kir osQ fy, ck”kkj <w¡<+rs jgrs gSaA  
 vR;kfèkd mRiknu&{kerk osQ dkj.k gh ;s ns'k fodflr vkSj vehj gSaA fodklksUeq[k ;k   
 xjhc ns'k muosQ leku gh mRiknu djus dh vkdka{kk j[krs gSa vkSj blhfy, mu lHkh   
 vkèkqfud rjhdksa dh tkudkjh çkIr djrs gSaA mRiknu&{kerk c<+kus dk LoIu ns[krs gSaA bldk  
 ifj.kke ;g gqvk fd lkjs lalkj esa mu ok;qeaMy&çnw"k.k ;a=kksa dh HkhM+ c<+us yxh gS tks  
 fodkl osQ fy, ije vko';d ekus tkrs gSaA bu fodkl&okgd midj.kksa us vusd çdkj dh  
 leL;k,¡ mRiUu dj nh gSaA ok;qeaMy fo"kkDr xSlksa ls ,slk Hkjrk tk jgk gS fd euq"; dk  
 lkjk i;kZoj.k nwf"kr gks mBk gS] ftlls ouLifr;ksa rd osQ vfLrRo ladVkiUu gks x, gSaA 

 (a) What did you find difficult to translate? Highlight those sections.

 (b) How did you translate the difficult sections?

2022-23



2-  “The most necessary person is the person you are with at a particular moment,  
 for no one knows what will happen in the future and whether we will meet anyone  
 else. The most important business is to do that person good, because we were   
 sent into this world for that purpose alone.” 

 (d) fn, x, va'k esa ls js[kkafdr 'kCnksa osQ fy, fganh esa fdrus 'kCn gks ldrs gSa\ fyf[k,A

 ([k) mi;qZDr lanHkZ osQ vuqlkj dkSu&lh iafDr esa dkSu&lk 'kCn mi;qDr gS\ pqfu,A 

 (x) vkidks ;gh 'kCn lcls mi;qDr D;ksa yxrk gS\ lksfp, vkSj fyf[k,A

 dy 'kke [kwc ikuh cjlkA ,sls cjlk fd cqfèk;k osQ ?kj dk NIij Hkh VwVdj cg x;kA   
 vxj cjlkr ls igys ekfyd us iSls ns fn, gksrs rks NIij dh ejEer gks xbZ gksrhA eu   
 gh eu cqfèk;k fryfeyk;k ij oqQN u cksykA ckny osQ lkFk&lkFk vk¡lw Hkh cjls] ij mldk  
 xqLlk u cjlkA

 (a) How many different kinds of words can be used in English for the   
  underlined words?

 (b) Out of these which word can best be used in the above passage?

 (c) Why did you find that particular word the best choice? Explain.

 

3. nh xbZ ckrphr dk fganh esa vuqokn dhft,A

 “No,” Valli said, “I’m going back on this same bus.”

 She took another thirty paise from her pocket and handed the coins to the conductor.

 “Why? Is something the matter?”

 “No,” nothing’s the matter. I just felt like having a bus ride, that’s all.”

 “Don’t you want to have a look at the sights, now that you’re here?”

 “All by myself? Oh, I’d be much too afraid.”

  Greatly amused by the girl’s way of speaking, the counductor said,  
 “But you weren’t afraid to come in the bus.”

 “Nothing to be afraid of about that,” she answered.

 “Well, then, why not go to that stall over there and have something to drink?   
  Nothing to be afraid of about that either.”

 “Oh, no, I couldn’t do that.”

 “Well, then, let me bring you a cold drink.”
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163 vuqokn dh izfØ;k   PROCESS OF TRANSLATION

Translate the following dialogues into English.

 fiLrs&cknke  
 ¶nknh ek¡] ;g ns[kks¸] ';ke nkSM+rk&nkSM+rk viuh nknh ek¡ osQ ikl vk;k vkSj cksykA 
 ¶D;k gS\¸ nknh ek¡ dke esa yxh Fkh] mlus mldh vksj ns[ks fcuk gh >Yykdj iwNkA 
 ¶ns[kks uk] eSa D;k [kk jgk gw¡¸] ';ke us eqV~Bh [kksyrs gq, dgkA 
 ¶D;k [kk jgk gS] js\¸ nknh ek¡ us fiQj iwNkA 
 ¶ns[kks uk] esjs nksLr lquhy dh ek¡ us fn, gSa¸] ';ke us mÙkj fn;kA 
 ¶vjs] ;g rks fiLrs&cknke gSaA¸ nknh ek¡ us gSjr ls dgkµ¶mlosQ ;gk¡ ;s dgk¡ ls vk,\¸ 
 ';ke cksykµ¶lquhy dk cM+k HkkbZ nqcbZ ls vk;k gS uk! og ys vk;k gSA cgqr&lk lkeku   
 yk;k gSA lquhy dg jgk Fkk] ge ;g lkeku cspsaxs vkSj [kwc iSlk dek,¡xsA¸

4- rkieku osQ fcanq ns[k dj µ

 (d)	ekSle dh bl tkudkjh dks   
  jpukRed <ax ls fyf[k,A

 ([k)	bl tkudkjh dk vuqokn Hkh   
  dhft, lewg esa cSBdjA

 

 See the weather report and —

 (a)	 Form a group and translate  
   the weather report in English.

 (b)	 Attempt a creative piece  
   (on the basis of the weather  
   report).
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5- uhps fn, x, okD;ksa esa vFkZ dh n`f"V ls dksbZ varj fn[kkbZ iM+ jgk gS\ D;k dqN ,sls   
okD; Hkh gaS ftuosQ ,d ls vf/d vFkZ gks ldrs gaSA c,d vkSj e esa ‘he’ dk iz;ksx nks ckj  
gqvk gSA D;k ;g ,d gh O;fDr osQ fy, gqvk gS ;k vyx&vyx\ budk vuqokn fganh esa  
dj osQ nsf[k,A

(a) He sang and danced.

(b) He sang and then danced.

(c)  He sang and he danced.

(d)  He sang and then he danced.

(e)  He said that he sang and he danced.

How do the following sentences differ from each other in meaning?  
Do some of the sentences have more than one possible meaning.  
Do the two uses of “Okg” in lines d, [k, x, and ?k refer to the same person each   
time? Translate them into English.

(d) Okg vk;k vkSj fudy x;k

([k) Okg vk;k gh ugha

(x)  Okg vkus okyk gS

(?k)  Okg vkdj tk;sxh

(Ä)  Okg Hkh vk;sxh

6.  uhps fn, x, okD;ksa dk fgUnh esa vuqokn djsa vkSj muosQ vFkZ dh fHkUurk dks crk,¡A
(a) She bears a good moral character.

(b) She could not bear the loss.

(c) She bears the victory marks on her body.

(d) She bear is brown in colour.

(e) She bore the brunt of her wrath.

Translate the following sentences into English so as to bring out the differences in  
meaning.

(d)  eSa ikuh ihuk pkgrh gw¡A

([k)  vkt cgqr ikuh cjlkA

(x)  f'keyk dk ikuh vPNk gSA

(?k)  bl vaxwBh dk ikuh mrj x;k gSA

(Ä)  ;g isM+ rhu ikuh dk gSA
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